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FADE | N:

EXT. FOOTBALL STADI UM - NI GHT ( FLASHBACK)

A smal|l southern town. A tense night at the high school
football stadium The lights glow. The final play of an
i nportant gane. Score is close.

Jereny ANDREWS is the star quarterback. A strapping young
man destined for greatness. He is clean conpared to his
soi | ed TEAMVATES. Noticing the obvious blitz, Jereny yells a
pl ay change.

JEREMY
Raven twenty-four, raven
twenty-four!

The ball is snapped. A hail mary pass. Touchdown. The crowd
rises in a roar. Jereny’'s Teammtes carry himoff the field
in celebration.

MR. DEVI LLE approaches the crowd to congratul ate Jereny
personally. He is a husky old white haired man wearing a
nice suit and matchi ng cowboy hat. The crowd nmakes way |ike
he’'s royal ty.

DI SSCLVE TGO

I NT. CAR - N GHT ( FLASHBACK)

Jereny drives. His attention is half on the road. The ot her
half on his girlfriend s hand caressing his inner thigh.
JENNY i s the gorgeous blond he has dated for two years.

Jenny holds a beer, celebrating. In the back seat a couple
friend talk up a storm of drunken nonsense.

FAT FRI END
Can | believe what you did...ha ha
ha. | nmean...l can’'t believe what

you di d.

AVERAGE JOCK
Shut up. You’ ve been sayin’
that all night.

JEREMY
Come on, give hima break. You are
both out of it...it really was an
amazi ng play to cinch the gane.
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FAT FRI END
WoOo

AVERAGE JOCK
Hel | yeah!

AVERAGE JOCK and FAT FRIEND slamtheir beers together
spl ashing sonme in Jenny’s hair.

JENNY
Damm it, watch it guys.

Jenny | eans over to whisper sonething to Jereny.

JENNY
Wiy don’t we go drop them off
sonewher e.

Jenny starts to nove her hand further up Jereny’s thigh.

JENNY
W could go and cel ebrate together,
just nme and you.

JEREMY
Hey guys, | think Jenny and | are
going to call it a night. \Were do
you two want to be dropped off?

FAT FRI END
Aw man, | thought we were going
party all night.

AVERAGE JOCK
Shut up.

Aver age Jock says while notioning to Jenny cuddl ed next to
Jereny.

AVERAGE JOCK
We can go hang out at ny place. My
parents won’t care.

FAT FRI END
Yeah, |’ m down.

JEREMY
Thanks guys

Jenny cuddles a little closer to Jereny, still whispering.

( CONTI NUED)
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JENNY
| just want to get you al one and..

Jenny stops m d-sentence as she | ooks out the wi ndshield. A
| ook of terror appears on her face. Tinme seens to slow as
she screans.

JENNY
Wat ch out!

An animal runs out in front of the car. The tires squeal as
Jereny hits the brakes. CRASH

EXT. BACK ROAD -- CONTI NUOUS ( FLASHBACK)

The car veers off the road, rolling as it enters the ditch.
It flips over several tines ejecting Jenny and Average Jock
fromthe car.

The total ed car now | ay upside down in the mddle of the
road. There are no signs of houses or anything, only fields
and forest. It is a bright night with a nearly full noon.

Jereny still wearing his seat belt cones to, bloodied. H's
armis injured. He gets the seat belt off and crawls out the
wi ndow. He quickly notices Jenny laying in the road, and
stunbl es over. He notices Average Jock al so | ayi ng near by,

al nost unrecogni zabl e, except for the football jersey.

Jereny kneels in the road hol ding the battered body of
Jenny. He is too shocked to say anything. He just begins to
sob as car headlights begin approaching in the distance.

CUT TGO

I NT. KITCHEN - NI GHT ( PRESENT)

A nice | ooking mddle class hone. Jereny sits in a kitchen
chair. H's MOM & DAD circle himlike vultures, yelling
furiously.

DAD
Are you going to just throw your
life away!

Jereny seens to not be paying attention. H's father’s face
grows even nore angry.

DAD
Are you even listening to us...are
you just planning to throw your
[ife away!

( CONTI NUED)
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Jereny snaps back into the conversation

JEREMY
What are you tal king about? | have
my art!

MOM

Art...that is the excuse of a
sl acker! Do you want to be a
sl acker ?

Jereny junps to his feet.
JEREMY

When | was doi ng what you wanted, |
was the perfect kid!' Now that | am

doi ng sonmething | want, I'ma
sl acker. The scholarship is

gone...it's over! | can't play
football anynore. |’ve already

fucki ng graduat ed.

DAD
Wat ch your nouth! You don’'t talk to
us that way!

Jereny’s Dad turns away to regain constitution

DAD
You could still go to the city
col | ege. Becone sonet hi ng.

JEREMY
An artist is sonething! But you,
you say that | cannot take art if
you’' re payi ng.

MOM
We know you like art, but let’s be
realistic.

Jereny ains to flee the room A |ook of disgust on his face.
He turns to say one | ast thing.

JEREMY
You’ ve never understood ne!

DAD
Don’t you dare take another step!
We still need to talk nore. Tonight

is not the night to be going out
with friends.

( CONTI NUED)
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Jereny yells as he starts out the door. His father tries to
stop him but he pushes past.

JEREMY
Get of f ny back! |’ m ei ghteen now
| can go hang out with ny friends
when | want to

MOM
Don’t you wal k out that door!
EXT. JEREMY’ S HOUSE -- CONTI NUOUS

Jereny slans out the front door. He runs to his beat-up old
Ford nustang. His Dad in pursuit.

DAD
Stop right there...conme back here!

Jereny starts the car quick, and takes off.

I NT. CAR - NI GHT

Jereny puts on sone |loud rock nusic. He drives fast, full of
rage.

JEREMY
How dare they treat ne |ike that!
Fuck them

He pounds the steering wheel.

JEREMY
| don’t care what they say. |’'m
going to do whatever | fucking

want !

Jereny speeds down the road. Soneone starts to turn out from
a side road. SCREECH He slans the brakes just avoiding an
accident. He pulls off into a side road and stops.

Menory Flash -- Jereny sees the fatal car crash and the
after mat h.

JEREMY
What the hell am | doing.

Jereny puts his arns on the steering wheel, resting his head
on them All of a sudden his cell phone rings. He | ooks at

t he phone on the passenger seat, noticing the caller IDis
hone. He hesitates to answer...then finally picks it up.

( CONTI NUED)
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JEREMY
(on the phone)
Hel l o

MOM (O S.)
This is Mom | was just worried
about you. I'’msorry your father
and | were being so hard. W do
have sonething inportant to tel
you. So try not to stay out too

| at e.
JEREMY

K, 1I"Il be back about el even.
MOM (O S.)

That will be fine. Your father wll

still be up. Thanks sweetheart.
JEREMY

| gotta go. I'll talk to you |ater
MOM (O S.)

Al right, be safe. Bye.

JEREMY
Bye.

Jereny hits the call end button on the phone, stares for a
noment .

He throws the phone in the passenger seat and drives off.

EXT. TEEN HANGOUT - NI GHT

It is the hangout at the rundown mll on the edge of town.
There are several groups of TEENS spread about. It is
starting to get dark.

Jereny is arriving by a small canpfire to hangout with
friends. MATT is a skinny guy dressed |ike an urban
gangster, sitting on a cinder block. WLL is an average
| ooking farmboy tending to the fire.

MATT

Hey honeboy, How s it goin’ ?
JEREMY

It’s alright, what are you guys up

to?

Jereny sits down on sone railroad ties stacked up.

( CONTI NUED)
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MATT
Sane ol

W LL
Want a beer?

WIl pulls a beer froma six pack handing it over while
taki ng a seat.

JEREMY
Thanks man, | could definitely go
for one. Things have been hostile
on the honest ead.

MATT
| hear that, ny rents won’t get off
my back. | just want to blowthis
town, go kick it in New York.

W LL
What do you know about the big
city?

MATT

| know plenty farm boy. Just
because you're happy living in this
shit hole doesn’t nean | got to.

W LL
Settle down, it’s just a big change
fromthis place. You sure you're
ready?

MATT
Hel | s yeah! | already got a boy
there to help ne get goin an
everyt hi ng.

Jereny stares at the ground | ooki ng di sconnect ed.

W LL
You seemreally out of it. Are you
sure you' re alright.

JEREMY
" mjust thinking about things ny
parents said.

MATT
You should cone with nme to New
York. They got all kinds of art
t here.

( CONTI NUED)
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JEREMY
| just mght...they don’t give a
shit what | want.

Jereny stands up out of frustration. Kicking an enpty beer
can toward the fire while saying.

JEREMY
It’s all about what they want!
FUCK. ..l don’t know what to do!
MATT
We can both get the hell out of the
shitty town.
W LL

| think that is probably nornmal
when just graduating. Being a
little unsure. There is stil

plenty of tine to figure stuff out.

Jereny turns to snap back at WII.

JEREMY
That is easy for you to say! You
got your life all set up with your
famly s farm

W LL
True.

Jereny spins away in shane.

JEREMY
l"msorry...I"mstill pissed from
the argunent with ny parents.

He just stares at the fire for a noment.
JEREMY

You know. ..l just need to take a
wal k by nyself, cool off.

Jereny stands up
JEREMY
You guys going to be hangin around
for a while?

MATT
For sure bro.

( CONTI NUED)
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JEREMY
Cool, I'll be back in alittle bit.

W LL
No problem we’ll be here.

Jereny wal ks off toward a trail into the woods.

EXT. WOODS - N GHT

It is a bright night with the full noon. Jereny wal ks slowy
pondering his thoughts. He uses a small flashlight to see
hi s way.

He cones up to a small ravine. It is still too dark to
followthe trail down at night. A sudden noise fromthe
dense brush takes his breath away. He turns quick.

JEREMY
VWho' s therel

No response, he hears the noise again. Something crawiing in
t he bushes, bl ocking his way back. He shines the flashlight.

JEREMY
Cone out. | can hear you. Stop
fooling around.

The light catches the red reflection of eyes lowto the
ground. GROAL!

Jereny stunbl es backward, alnost falling down into the
ravi ne. A huge BLACK PANTHER cones out of the bushes.

Aterrified | ook engul fs Jereny’s face. He is frozen in
pl ace, no where to go.

The Bl ack Pant her approaches himw th its nouth open,
GROMLI NG Razor sharp teeth glare in the light comng from
the flashlight that |lay on the ground at Jereny’'s feet.

The Bl ack Pant her paces back and forth, snelling at the air.
Staring into Jereny’s frightened eyes. Then it quickly
di sappears into the brush.

Jereny gets to his feet. He takes off running.
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EXT. TEEN HANGOUT - NI GHT

Jereny conmes bursting into the lot fromthe woods. He runs
to his friends, full of adrenaline. He yells while
approachi ng. Everyone turns to see what is happening.

JEREMY
You guys won’'t believe what just
happened. There was this huge bl ack
panther in the woods. It was |ike
this tall.

Jereny gestures to the ground.

HUNTER wal ks up behind Jereny. He is a tall, nuscular guy
with a buzz cut.

HUNTER
What the hell is wong with you.
There are no panthers here, dip
shit. Stop bothering everybody.

Jereny turns to face him

JEREMY
No, seriously, it cane out of no
wher e.

HUNTER

|’mreally sick of your lies. Your
just a fuck up.

Hunter gets in Jereny’s face.

HUNTER
Just like the aninmal that ran out
in front of your car the night ny
sister died.

Jereny is caught off guard with the nmention of Jenny. Hunter
pushes Jereny down to the ground while yelling.

HUNTER
| think you were |ying about that
night. I think you are |ying now.

You're just a drunk ass, fuck up,
and nothing el se! Just shut the
hel |l up and stop bothering
everyone.

O her kids start gathering around. Jereny gets up quick
ready to fight. WIIl steps in, holding himback.

( CONTI NUED)
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W LL
Cone on! What is this shit.
Dragging up the past. Do you really
t hi nk Jenny woul d want you to be
doi ng this.

Matt approaches fromthe side. He tries to act tough, but
stays far enough way to not get hit.

MATT
Yeah, back the fuck off!

W LL
Shut up Matt, your not
hel ping...we’ ve all had a few
beers, it is getting |ate. W need
to all chill.

HUNTER
Fi nel

Hunt er backs off, but stops to | ook Jereny in the eye.

HUNTER
You are still a worthl ess piece of
trash...l hope you do just go away

and never cone back.
Hunter and everyone el se nake their way back to hangi ng out.
Jereny sits down on the ground his face full of distress.
WIl kneels next to him

W LL
Don’t pay any attention to him

Wl 1l hel ps Jereny up. Jereny dusts off his pants.

W LL

What was this about a panther.
JEREMY

Forget it, I'msorry for causing a

scene. | should just head hone.
MATT

Don’t let that asshole bring you
down. Hang with us.

JEREMY
No, | need to get sone rest.
Besides, | gotta be hone before too
late. I'Il catch up with you guys

| at er.

( CONTI NUED)
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W LL
Alright, well, renenber we’'re here
for you man
MATT
Yeah, | always got your back.
JEREMY
Thanks guys. | really appreciate

it. Catch ya | ater

Jereny wal ks off to his car. He gets in and drives away.

EXT. JEREMY’ S HOUSE - NI GHT

Jereny drives up to his house. The lights are still on
inside. He gets out of the car. WLBUR, a big chocol ate
Labrador Retriever runs up to greet him Jereny kneels down
to pet his dog.

JEREMY
You will never let nme down, wll
you boy.

Jereny enbraces his dog before heading inside. Dog in tow

I NT. LI'VING ROOM -- CONTI NUOUS

Jereny is confronted by his Dad sitting in a living room
arnchair.

DAD
Pl ease son, sit down for a nonent.
Try to be quiet, so we don’t wake
your not her.

Jereny hesitates for a second, but then sits on the couch.

DAD
Your nother and | both | ove you
very much. You know that right?

JEREMY
Yeah, | know.

DAD
Life can be conplicated. W want
you to be happy, but sonetines
there are things in life we have to
do, whether it’s what we want or
not...do you understand what |’ m
sayi ng?

( CONTI NUED)
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JEREMY
Yeah.

Jereny’ s Dad pauses, a | ook of regret on his face.

DAD
Just remenber that whatever
happens, we have al ways want ed what
is best for you.

Jereny looks a little perpl exed.

JEREMY
Yeah... Momcalled earlier, said
there was sonething you needed to
tell nme about.

DAD
There is, M. Deville has offered
you a job for the sumrer. It is
wor ki ng on one of his construction
sites.

JEREMY
That's cool, but | don't know i f
it’s for ne.

DAD
It is suppose to be easy work. Plus
it’'ll give you sone extra noney.

JEREMY
Yeah, that’'s true. | could
definitely use some noney.

DAD
Your nother and | really want you
to take this job. M. Deville is an
important man in town. It will only
be for a coupl e nonths.

JEREMY
When does it start.

DAD
It starts in a few days. I'Il get
you the directions where to go. M.
Deville will have everything you

need to work, just take a | unch.

JEREMY
Let ne think about.

( CONTI NUED)
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DAD
Sure, | understand. You just need
to let me know by tonorrow eveni ng.
JEREMY
Alright, I will. Well, I"'mtired,

gonna go to bed. Good night.

DAD
Good ni ght son.

Jereny makes his way upstairs, tired fromthe day.

FADE TO

EXT. ROAD - DAY

Jereny wal ks down a road. The road goes through farm | and,
fields surround. Jereny cones up to a football sitting in
the m ddle of the road. He | ooks around. No one in sight. He
pi cks up the ball, exam ning it close.

A sudden | oud HONK of a truck horn. Jereny |ooks up to see
the truck heading right for him He tries to nove out of the
way, but is frozen in place. The truck continues speeding
toward him He braces for inpact.

CUT TO

| NT. GYMNASI UM - DAY

Jereny stands in the high school gym A cage sits in the
m ddl e. The Bl ack Panther he saw in the woods is in it. The
cat paces back and forth, staring, eyes glow ng red.

JEREMY
Hello! Is there anybody in here.

Jereny | ooks around the gymfor any other people. He starts
for the door.

| NT. HALLWAY -- CONTI NUOUS

Jereny goes out into the hallway. The doors sl am shut
behind. It startles him He checks the doors, |ocked. He
starts down the enpty hallway.

He goes to a classroomdoor. It’s |ocked. The wi ndow is

fogged over. He sees the FI GURE of soneone inside. Jereny
KNOCKS.

( CONTI NUED)
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JEREMY
Hel |l o

He KNOCKS again. The Figure wal ks over to the door. Jereny
cannot see anything but a silhouette.

JEREMY
Sorry to bother you, can you help
me?

The figure doesn’t nove. It just stares out the w ndow.
Jereny | ooks closer, the cloudy imge distorts into a
denoni ¢ face, then back to nothing. He backs up quick.

Jereny starts down the hallway. Fear begins to showin his
novenent. The lights go off in the hallway.

Only the lights in the roons shine through. Jereny runs down
to the next door. BANG BANG BANG

Anot her figured wal ks up to the foggy w ndow, just starring.

Jereny runs down the hallway. Every door has a Figure behind
the foggy glass. They walk up to the wi ndow and stare as he
approaches. He starts to run faster.

Jereny trips, falling to the floor. Al the lights go off in
the roons. It is pitch black now He crawls to the wall,
feeling around. The RATTLE of sone | ockers.

A CRASH off in the distance. A broken hall light starts to
flicker every few seconds around the corner. Jereny freezes
in place. It is still quite dark, the oscillating Iight

barely reaches him

FOOTSTEPS of sonet hing wal ki ng down the hall. Jereny hears
BREATHI NG a | ow GROAL. The Bl ack Panther starts to round
the corner. Beady red eyes cone into sight.

Jereny can only see the creature clear when the |ight
flickers on. It gets closer and cl oser between every dark
nmonment. Jereny stands up and starts to nove away.

The darkness nmakes novenent hard. Jereny trips on sonething
wet and soft that SQUI SHES under his feet. He falls to the
gr ound.

Jereny turns to see the cat alnost at him He starts to
yel | .

JEREMY
No!

CUT TO
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| NT. JEREMY’ S BEDROOM - DAY
Jereny awakes in bed in the mddle of his scream

JEREMY
No. .

He stops quick once awake. He lays in bed covered in sweat.
The sheets are all over fromtossing and turning. KNOCK
KNOCK

MOM (O S.)
Jereny, are you alright.
JEREMY
Yeah, |I’'mfine.
MOM (O S.)

Okay, breakfast will be ready in
about fifteen m nutes.

JEREMY
[’I] be down in alittle bit.

Jereny gets out of bed. Hs rooma ness. There is a corner
set up with an easel for painting. Drawi ngs are posted on
his old sports trophies on a shelf.

Jereny gets dressed, grabs his cell phone, and heads to the
bat hr oom

| NT. BATHROOM - - CONTI NUOUS

Jereny stands in front of the mrror. He |ooks tired. It is
as though he did not even sleep. He stands there | ooking at
hi msel f for a nonent.

Jereny opens the nedicine cabinet, taking out a bottle of
pills. He opens the bottle and taps a couple pills into his
hand. He takes a glass fromthe counter, fills it with
wat er .

After downing the pills, Jereny starts downstairs.

| NT. KITCHEN -- CONTI NUOUS
Jereny cones into the bright kitchen. H's Momis cooking

eggs at the stove. Jereny sits down, setting his cellphone
next to himon the table. He grabs a piece of bacon.

( CONTI NUED)



CONTI NUED: 17.

MOM
Did you have a bad drean?

JEREMY
It was not hing.

MOM
You |l ook tired, it nust have been a
rough one. Here, have sone juice.
The vitamn Cis good for you.

Jereny’ s Mom pours some orange juice. She sets the glass on
t he tabl e then goes back to cooking

MOM
Your dad nentioned you two tal ked
some | ast night.

JEREMY
Yeah, he nentioned the job.

MOM
| really think you should take it
honey. It is suppose to be |ight
wor k. You could put the noney
toward sonet hi ng.

Jereny | ooks over to his nmom curiously. Her back is turned
as she cooks. He starts putting food on his plate.

JEREMY
Yeah, sure, whatever. | haven't
made up nmy mnd yet.

Jereny’s Mom finishes the cooking, sets the eggs on the
t abl e.

MOM
Well, I think it is inportant that
you take that job.

JEREMY
| know. Dad said | had today to
make ny mnd up

MOM
I was just saying.

Jereny’s cell phone rings, it says Matt on it. He | ooks

relieved to have a distraction fromthe conversation. He
picks it up

( CONTI NUED)



CONTI NUED: 18.

JEREMY
(on the phone)
Hel l o

I NT. MATT' S BEDROOM - DAY

Matt is sitting in a desk chair. H's rooma weck, hip hop
and drug paraphernalia posters all of the walls.

MATT
(on the phone)
Hey Honeboy, what ya up to today?

| NTERCUT JEREMY’ S KI TCHEN AND MATT' S BEDROOM - DAY

JEREMY
| was just gonna hang out around
t he house.

Jereny | ooks at his Mom She pretends not to |isten, reading
t he newspaper.

MATT
Cool, you up for hanging out sone
this afternoon, playing a few
ganmes. | could come up.

Matt rolls up a doobie. Matt’S Momyells in the background.

MATT'S MOM (O. S.)
Are you going to help your father
t oday?

MATT
Not now Ma! |’ m on the phone!

Jereny smrks at the sound of Matt yelling to his Mom

JEREMY
Yeah, 1’'d be up for hangin’. Wy
don’t you cone over around one,
one-thirty.

MATT
|’Il be there. Later.

JEREMY
Lat er.

Jereny hangs up the phone and goes back to eating. H s Mom
continues to read her newspaper.
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I NT. LIVING ROOM - DAY

Jereny wal ks into the living room H's Mmis sitting on the
couch, | ooking at an old PHOTO ALBUM She | ooks deep into
the pictures, SIGHS.

Jereny shows a sign of enpathy. He wal ks over and sits down.

MOM
It seens that things have grown so
far apart...do you renenber that
day?

Jereny’s Mompoints to a picture in the album It shows a
young boy with his father in a fishing boat.

JEREMY
Not really. It was a long tinme ago.

MOM
You were 4. |t was a great summer
for us, all together. W went
canpi ng, your father taught you how
to fish.

JEREMY
| guess that is were ny |iking of
t he outdoors cones from

MOM
Probabl y, you where al ways wanti ng
to get dirty when you were little.

JEREMY
|"ma regular survivalist these
days. Just because |I'minto art,
doesn’t nean |’ve lost ny athletic
ways.

Jereny’s Momturns, |looks at himin the eye.

MOM
You are, you're just ny special
guy. | know that you wll be
fine...well, | need to go run sone

errands. There are a few things I
need to get in town.

Jereny’s Momexits, toward the kitchen. Jereny renains on
t he couch | ooking at the photo al bum
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EXT. JEREMY’ S HOUSE - DAY

Jereny sits in a chair on the porch. WIlbur lay next to him
Jereny draws in a sketch pad. It’'s a sketch of the bl ack
pant her he saw the ni ght before.

A beat up Ford Escort with tacky after-market parts pulls up
the driveway. Matt gets out of the car and approaches.

MATT

How s it goin ?
JEREMY

It’s good. Just chillin, draw ng.
MATT

Cool .

Matt conmes up on the porch and grabs a seat next to him He
checks out what Jereny is draw ng.

Matt rolls his eyes at the draw ngs. Jereny stares.

MATT
So you ready for some ganes. |’'m
gonna ki ck your ass today.

Jereny closes his sketch pad. He stands up with a grin.

JEREMY
Sure...you always say that.

They both head i nsi de.

I NT. REC ROOM - DAY

It’s a dark rec roomin the basenment. There is an old maroon
carpet with sonme simnul ated wood panels on the walls. A couch
and few chairs setup by in front of the television. Jereny
and Matt both sit playing the gane system

MATT
It is on now.

JEREMY
Bring it.

Matt is getting animated as he plays. Jereny just sits calm
and cool .

( CONTI NUED)
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MATT
That is cheap. | was trying to
shoot you, fuckin’ thing kept
getting stuck on not hi ng.

JEREMY
Yeah, that sucks.

MATT
Dam! No fair. That ganme nust |ike
you or sonet hing.

The gane ends with Matt | osing. Matt stops, turns to Jereny.

MATT
So | wanted to ask you sonet hing,
about what cane up | ast night.
Wul d you seriously want to head to
New Yor k?

JEREMY
Yeah, there is a good chance. If |
can afford it.

MATT
| hear that. |1’ve been saving up
sone dough nysel f.

JEREMY
Wien were you wanting to take off.

MATT
| don’t know. Sooner the better.

JEREMY
My parents said that M. Deville is
offering nme a job for a couple
mont hs. That woul d give nme a good
chance to nake sone noney.

MATT
Hel | yeah, | could wait a couple
nont hs for sure.

JEREMY
In that case, | mght just have to

take himup on that job.

MATT
Sure, | hear M. Deville is pretty
i nportant guy around here. Al ways
cool to do a solid for soneone |ike
him Even if we are planning to
skip town.

( CONTI NUED)
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JEREMY
True...anyway, you ready.
MATT
Yeah, go for it. This tine you re
dead.
JEREMY
Ha ha ha.

They go back to playing the gane.

I NT. KITCHEN - NI GHT

Jereny wal ks into the kitchen. H's Dad is grabbing a beer,
r el axi ng.

JEREMY
Hey, | did sone thinking about that
] ob.

DAD

What did you cone up with.

JEREMY
"1l doit. It would be a good way
to get sone nobney, save up

DAD
I"’mglad to hear that. He will be
expecting you Monday at 9am

Jereny’s Dad wal ks over to his briefcase. He pulls out a
sheet of paper.

DAD
Here are the directions.

Jereny | ooks at the sheet.

JEREMY
| know where this is. It’s just
outsi de town. Right down A d Cak.

DAD
As far as lunch, |’m sure your nom
woul d not m nd nmaki ng you
somet hing. Be sure you’'re there on
tinme.
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JEREMY
Sure, aren’t | always.

Jereny says with a smle. H's dad gives hima lighthearted
| ook of doubt.

DAD
Seriously.

JEREMY
Seriously, I will be there on tine.

DAD
Good, I'mglad you are taking the
job. You' ve made the right choice.
Though t hi ngs have not turned out
the way originally intended, |I'm
still very proud of you. Don't ever
forget that.

Jereny | ooks surprised to hear that. He replies with a bit
of sarcasm

JEREMY
Sure Dad, you realize this is just
a sumer | ob.

DAD
| just wanted to say.

JEREMY
Thanks.

Jereny’s Dad nods, concealing a slight |ook of concern.
Jereny doesn’t seemto notice, |leaving the roomto head
upstairs.

DI SSCLVE TGO

I NT. JEREMY’ S BEDROOM - DAY

The al arm cl ock beeps. Jereny hits it off for another
snooze. KNOCK, KNOCK, KNOCK. H's Momis at the door.

MOM (O S.)
Jereny! Wake up! You don’t want to
be | atel

JEREMY

Ch Shit! I"mup, |I'’mup

Jereny junps out of bed. He rushes to get dressed, runs
downst ai rs.
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I NT. KITCHEN -- CONTI NUQUS

Jereny breezes into the kitchen. H's Mom already has a |ight
br eakfast ready. He sits down quick, begins to shovel food.

MOM
You sure are cutting it close. Here
is your lunch.

She sets the lunch on the table.

JEREMY
Thanks mom | don’t know why | hit
snooze. | just wasn’t thinking.

Jereny guzzles down sone j uice.

JEREMY
"1l make it, | got to get going.

Hi s nom stops himbefore |eaving to give a hug. It is a deep
passi onat e hug.

MOM
| | ove you.

Jereny’s urgent face reflects that he is barely paying
attention.

JEREMY
| love you too nom | got to get
goi ng.

MOM

Al'l right. Be careful

Jereny jets out of the room

EXT. JEREMY’ S HOUSE -- CONTI NUOUS

As Jereny heads out the door, his dog Wl bur sits on the
porch. WI bur has this |look as if he wants to go. Jereny
stops. He bends down to give WIbur a good pet.

JEREMY
Don’t look at ne that way. 1’1l be
back before you know it boy. | just

got to get going now.

Jereny runs out to his car. He starts it and takes off.
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EXT. DEVILLE WORK SI TE - DAY

Jereny pulls up at the work site. It is a small office
bui | di ng under construction. M. Deville stands out front
talking to a few workers. Jereny gets out and rushes over.

JEREMY
H M. Deville. Sorry that I'ma
little late.

M. Deville turns to | ook at Jereny with a sinister |ooking
grin. ROSCCE steps beside him Roscoe has a clean cut
aver age | ook.

MR. DEVILLE
That is just fine son. Let ne
i ntroduce you. This is Roscoe. He
is going to get you started today.

JEREMY
Nice to neet you

Jereny shakes hands with Roscoe. Roscoe says with a thick
sout hern accent.

ROSCOE
Cone on with ne, let’s get ya
started.

Roscoe | eads Jereny into the building.

| NT. DEVILLE WORK SI TE -- CONTI NUOUS
Roscoe wal ks in with Jereny cl ose behind.

ROSCOE
You can put your lunch over there.
Feel free to stick it in the cooler
if ya want.

He says while gesturing over to the side of the front door.

JEREMY
Sur e.

Jereny goes over to the cooler and opens it. He places his
l unch bag inside.

RCOSCOE

Here is your hard hat and safety
gl asses. Put themon and foll ow ne.

( CONTI NUED)
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Jereny puts on the gear. Roscoe then | eads Jereny into one
of the side roons.

ROSCOE
See all this junk on the floor. You
can start cleanin’ it up. Youl
find some broons and shovel s out
there. There’s al so a wheel barrow.
All goes in the dunpster...if ya
need anything just cone get ne.

Jereny gets to work.

EXT. DEVILLE WORK SI TE - DAY

Jereny enpties a wheel barrow of scraps and other junk into
t he dunpster and pushes it back inside.

| NT. DEVILLE WORK SI TE -- CONTI NUOUS

Jereny starts to sweep together another pile. CREAK. There
is a noise above him He stops for a nonent and | ooks up.
There is nothing el se so he gets back to work.

CRASH Sonething hits Jereny on the head. He is out cold.

| NT. AMBULANCE - DAY

Jereny is on a gurney. There are a couple MEDI CS hovering
over him

VEDI C 1
He i s stable.

Jereny begins to wake up

JEREMY
What . . . what happened.

MEDI C 2
He’s coming to.

Medic 2 is quick to inject Jereny with something. He passes
out again.

FADE TGO
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I NT. CELL

Jereny awakes on a filthy floor. It is dark, only a dim

| ight comes under a netal door. He begins to feel around
with his hands, finding a grate in the floor. There is water
RUNNI NG bel ow.

Jereny works his way over to the griny wall, running his
hands up, then works to the door. A glow conmes fromthe top
half. A small w ndow with rags stuffed between bars. He
pulls the rags out, letting in nore light, revealing the
cell. It’s small, a fan vent on the ceiling far above.

Pani c begins to set in. Jereny charges the door, pounding on
it. BANG BANG BANG

JEREMY
Let nme out! Sonebody. .. hel p!

The yelling goes nostly unanswered. Jereny only triggers
ot her SCREAMS com ng fromthe distance. It sounds |like a
asylumfor the crimnally insane.

Jereny’s fear grows nore clear on his face. He continues to
H T and KICK t he door.

JEREMY
What’ s going on...why am| here?

A crazy PRI SONER near by nocks.
PRI SONER
Hel p...what’ s going on? Wiy am |
her e?

Jereny goes silent. He backs up against the rear wall
sliding down to the ground, overwhel med with trepidation.

| NT. CELL BLOCK HALLWAY
A BI G GUARD wal ks. He is built strong, wearing coveralls,
with scars and tattoos on a bald head. He has a belt on with

a shiny baton dangling anong ot her things.

The hallway is narrow, dirty like the cells. The lighting is
poor. There are cell doors going far down both sides.

The Big Guard trudges up to one cell, pulling out a set of
keys. He opens the door.



28.

I NT. CELL -- CONTI NUOUS

Jereny sits against the wall, zoned out. He | ooks up at the
Big Guard standing in the doorway. One of the hallway |anps
in the background darkens the guards face. Jereny utters.

JEREMY
What . . . why.

Bl G GUARD
(grunts)
Cone with ne.

Jereny stands up. He is getting a grasp of things.

JEREMY
What am | doi ng here?

The Big CGuard glares at him Then in one quick notion grabs
his arm dragging himinto the hallway.

| NT. CELL BLOCK HALLWAY -- CONTI NUOUS
Jereny begins to resist immediately.

JEREMY
No, where are you taking ne. Answer
me you fucking bastard!

Jereny tries to hit the Big Guard. It does not phase him
The Big Guard turns and gut punches Jereny. GASP! H s w nd
i s knocked out.

The Big Guard continues to pull Jereny down the hallway.
Trying to catch his breath Jereny calls out.

JEREMY
Al'l right, 1’ m going!

The Big Guard points ahead, follow ng Jereny as he wal ks.
They cone to a double door at the end. The Big Guard notions
to go out.

I NT. MAIN M NE SHAFT -- CONTI NUOUS

Jereny is led out onto a netal wal kway hi gh above. There is
a chain-link fence on the edge. In the background is an
enormous mine shaft. A cavernous roomw th conveyors,

el evators, and gi ant pipes everywhere.

( CONTI NUED)



CONTI NUED: 29.

Hundreds of Workers wal k a crowded wal kway bel ow, headi ng
deep into the ground. Jereny’s face goes blank. He freezes
in place, the severity of his situation ever so clear.

The Big Guard pushes himto start wal ki ng. They begi n novi ng
down the wal kway.

They come to stairs heading up. There is a room above.

Bl G GUARD
Up, Go!

Jereny begins up the stairs. The Big Guard stays bel ow

At the top there is a LITTLE GUARD with one of the shiny
bat ons. Maybe 4 feet tall the Little Guard | ooks right out
of a circus freak show.

LI TTLE GUARD
Go i nside, no funny business.

The Little Guard passes the SHOCK BATON agai nst the nmetal on
the wall. ZAP, an electric spark arches fromit.

Jereny enters the door followed by the Little CGuard.

I NT. HALLWAY -- CONTI NUQUS

Jereny is guided down a hallway lined with many snal | roons.
CLICK, there is a sound of an automatic | ock. One of the
doors pops open.

LI TTLE GUARD
Shoes.

JEREMWY
What ?

ZAP, the Little Guard shocks Jereny. He convul ses sone.

LI TTLE GUARD
Take off your shoes, now

Jereny takes off his boots. The Little Guard points to a
pl ace next to the door. Jereny tosses his boots down, goes
i nside the room The door SLAMS behind him CLICK
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| NT. TRAI NI NG ROOM

There are bright flood |ights nounted above a large mrror.
The floor is rough netal, danp with water. There seens to be
various little hatches on the floor and walls. Jereny sees a
vi deo canera in the corner.

Jereny wal ks up to the mrror, noticing the canera is
followng him He places hands up to shade the light, trying
to ook into the mrror.

JEREMY
Hello, is there soneone in there.

BUZZ, the sound of an intercomturning on. A VO CE starts
com ng through sone sort of speakers near the mrror

VO CE (O S.)
You will do as we say.

Jereny backs up. He starts to pace back and forth, full of
angst .

JEREMY
VWhat the hell is this? Let ne out
of here. You won’t get away with
ki dnappi ng ne.

ZAP, Dblue electric sparks flash fromthe floor. Jereny is
knocked on his ass. He is stunned for a nonent, then junps
back to his feet, charging at the mrror. He pounds it wth
his fist.

JEREMY
You pansy not herfuckers. Wiy don’t
you cone in here and face ne.

VOCE (OS.)
The nore you cooperate, the |ess
painful it wll be.

JEREMY

Fuck youl!

Anot her SHOCK jolts Jeremy to the ground. The lights begin
to strobe, disorienting him He gets on to his knees. Hi s
voi ce i s shaky.

JEREMY
You heard what | said...fuck you!

Jereny tries to cover his eyes fromthe strobes. CLICK the
door opens up. The strobes shut off.
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A SCARRED GUARD wal ks in. The OTHER GUARD fol |l ows. The door
shuts behind them They are average size, simlar dressed to
the Big Guard before.

The Scarred Guard throws a punch. Jereny bl ocks. The O her
GQuard takes a baton and hits himon the side.

The Scarred Guard punches again, landing it right on the
side of Jereny’s face. The Ot her CGuard grabs his arns,
foll owed by Scarred Guard. Jereny is inmobilized.

There is a MOTOR SOUND. The hatch on the floor opens. A
metal chair conmes up. It has various nechani sns attached.
The guards throw Jereny into it. SNAP, restraints slam shut
on his arns and | egs.

VO CE (O S.)
You will cooperate. One way or
anot her .

Two needl es pop up to the sides of Jereny’s arms. They
pl unge into him injecting.

JEREMY
AHHH!

The strobes start again. Jereny | ooks very disoriented.

VO CE (O S.)
You are here to train...you wl|l
learn...you will cooperate.
JEREMY

Wha. .. what are you tal king about?

VOCE (O S.)
Forget about your life before. This
is your life. It has always been

your life.

JEREMY
No...let nme go.

VO CE (O S.)

There is nothing else in the world
for you...you are now worker

3-1-4-1.
Jereny’s P.O V. -- He |ooks around the room The strobes
flashing makes it all | ook choppy. The guards watch on the

si des.

There is another shock adm nistered through the chair.
Jereny convul ses fromthe current.
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VO CE (O S.)
Wrker 3-1-4-1. WII you cooperate?

Jereny fights the restraints. They don’t budge.

JEREMY
"1l never cooperate with you
asshol es.

There is another electric shock. This one |asts |onger.
Jereny convul ses nore in pain.

VOCE (O S.)
You either learn here, or join the
hoards in the m ne. The choice
yours.

Jereny struggles to even respond.

JEREMY
Never !

VO CE (O S.)
Then you have made your choi ce.

The strobes stop. POP, the restraints open. He stunbles to
his feet. Before he can do anything the Guards pounce. It
al | goes dark.

| NT. SLAVE M NE

Jereny awakes as Guards lay himon the ground. They drop his
boots next to him

A SLAVE DRI VER wal ks up. He is really dirty, wearing sone
sort of vest with a radio and other gadgets. There is a whip
and shock baton hanging from his side.

The Sl ave Driver tosses a mners hat down with a shovel.

SLAVE DRI VER
Get to work. Fill those cars.

The Sl ave Driver points to a set of old mning cars on
tracks.

The CLINK of pick axes hitting rock echos around. BOOM
There is an explosion in the distance.

JEREMY
But 1I...
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The Sl ave Driver snmacks Jereny up side the head. He falls
down.

SLAVE DRI VER
No tal king, work! Next tine | won’'t
be so nice.

Jereny gets to his feet. He puts on his boots. He picks up
the mner’s hat and puts it on. He stunbles over to the
rubbl e on the ground, starts to shovel into a wheel barrow.

| NT. SLAVE M NE

Ti me passes. Jereny looks dirty |like everyone el se. He
struggles to wal k, sore fromthe beating, exhausted fromthe
| abor. He enpties a wheelbarrow into a mne car.

Jereny stands on the edge of a crevasse. He | ooks around.

There are various groups of Wrkers around a |large centra
shaft. Moddern | ooking m ning equipnent sits to the side at
one point, unused. He squints to see further.

Jereny tries to nove a little closer. CRACKI A whip smacks
across his back. It's the Slave Driver,

SLAVE DRI VER
Get back to work!

Jereny turns to give the Slave Driver a dirty | ook.

The Sl ave Driver glares back at him He begins to raise the
whi p agai n.

Jereny noves quick to get back to work.

I NT. M NE CCORRI DOR

Jereny wal ks in a line of hundreds of Wrkers. Despite being
exhausted he | ooks around with a child s curiosity.

Some Workers are just normal guys like him dirty,
exhausted. Ot hers look a bit off. These DRONE WORKERS
stunbl e along |i ke zonbies, eyes glazed and gray.

Jereny notices the odd workers have sonething in comon. A
strange scar on their head.
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I NT. CELL

The cell door opens up. Jereny collapses to the floor in
exhaustion. He passes out in a matter of seconds.

DI SSOLVE TO

I NT. JEREMY’ S BEDROOM - DAY

Jereny wakes at hone in bed, |ooking refreshed. He gets up
and heads downstairs, still wearing paj anmas.

| NT. KITCHEN - DAY
Jereny enters the kitchen Iike a kid on Saturday norning.

Jereny’S Momis cooking breakfast. She turns fromthe stove
as he approaches, a plastic |ooking smle.

Jereny’ S Dad appears fromthe living roomto the side. He
says with a soft voice.

JEREMY' S DAD
You know you’'re not suppose to be
in here son.

CUT TO

EXT. HOVE TOMW - DAY

Jereny helps an OLD LADY with a dropped bag. Itens are
scattered on the ground. He puts the itens back in the bag.
They sit down at a bench on the side of the towns main
street.

OLD LADY
Thank you. You're such a
sweet heart. | renmenber when you

were so little. Everyone knew you
wer e special even then.

JEREMY

What do you nean?
OLD LADY

They were all so proud of you.
JEREMY

But, I let them down.
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QLD LADY
Ha Ha, it is all just beginning
son.

JEREMY
What ?

CUT TO
| NT. KI TCHEN - DAY

DAD

You have to go outside. I’'ll show

you.

Jereny’s Dad takes himby the hand like a snmall child. He
| eads hi mover to double doors goi ng out back.

The doors open to the slave mne shaft. A huge crevasse
rippling through the ground. Conveyors and pipes running
t hrough out. Hundreds of Wdrkers shuffling along in lines
headi ng down and up.

JEREMY' S DAD
Go Pl ay.

Jereny’s Dad gives hima little push. He stunbles forward.

JEREMY
But . ..

The doors cl ose behind Jereny, forcing himoutside.

I NT. SLAVE M NE - NI GHT

Jereny begins to slide down an incline, off a edge. SPLASH
He lands in nmurky water up to his knees. He starts to SLOSH
forward in his pajanas.

FI GURES appear in the distance, unrecogni zable. Jereny stops
and slowly backs up. He glances around. They are noving
toward himfromall directions. The figures get closer, it
is Drone Wrkers.

The Drone Workers creep toward Jereny. They wal k sl ow and
dead, closing in fromall sides, reaching out for him

Jereny drops to his knees as the Drone Wrkers engulf him

CUT TO
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I NT. CELL

Jereny’ S eyes open fromhis nightmare with a jolt. He GRUNTS
frombeing sore, slowy sitting up

The cell door opens. The Big Guard is back. He stands Jereny
to his feet.

Bl G GUARD
Come with ne.

Jereny is a bit out of it. He can barely nove. He tries to
speak.

JEREMY
Ckay, |’ m going.

The guard noves hi mout the door and down the hall way.

| NT. TRAI NI NG ROOM

Jereny is escorted into the training room The Big Guard
waits by the open door. Jereny sits down, | eaning agai nst
the side wall.

The I NSTRUCTOR enters. A skinny gray haired man. He | ooks
like a mad scientist, wearing sone kind of weird gl asses and
a small wreless headset in one ear.

The Instructor wal ks up to Jereny.

| NSTRUCTOR
You' re of particular interest to
us. So we’'re going to give you one
| ast chance. WII you cooperate?
O, do you want to spend the rest
of your tinme doing manual | abor?

Jereny | ooks down at the floor, hesitating for a nonent.

JEREMY
VWhat do | have to do?

| NSTRUCTOR
The operations need to nove faster,
with nore precision. W want you to
| earn how to use nodern mning

equi pnent .

JEREMY
It doesn’'t |look |like | have much of
a choi ce.

( CONTI NUED)



CONTI NUED: 37.

| NSTRUCTOR
Look at it however you want...w ||
you cooper ate?

JEREMY
Yes.

| NSTRUCTOR
Good, lets get started.

The Instructor | eaves the room The door SLAMS shut.

Jereny wal ks up to the mrror, looking into it. He backs up,
| ooks around the room

(beat)
CLICK, the hatch in the floor opens. The chair rises.

| NSTRUCTOR (O. S.)
Sit down.

Jereny is hesitant. He | ooks at the place where the needles
popped out before.

| NSTRUCTOR (O. S.)
W1l you cooperate?

Jereny sits down. The restraints POP cl osed. A shocked | ook
appears on his face. Another hatch on the wall opens up. A
vi deo screen noves out. Jereny relaxes a bit. Then the
needl es nove up and jab him

A head restraint conmes up frombehind. It grabs Jereny’s
head. Small nechani sns on brackets flip over in front of his
eyes. It noves into his eyes and pull the eye |lids open.

The videos start to play. The strobe lights start.

Jereny’s P.O V. -- The video screen noves closer. The room
pul ses. I nages begin flashing on the screen in a psychedelic
manner .

| NT. SLAVE M NE

Mont age:

1) Jereny watches intense video sessions drugged and
strapped into the training roomchair.

2) He sits reading manual s and books in a roomw th table.
The I nstructor watches frombehind a mrror.
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3) Jereny is at a work site training with equi pnent hands
on. There are OTHER Workers training too. He hits the wong
button. The roadheader |urches forward unexpected. He | ooks
around scar ed.

4) He is back in the training roomwatching nore videos in
the chair.

5) He talks with the Instructor. They are standi ng by
various equipnent in the mne. He | ooks at subterranean
sonar detection equi pnent.

6) Jereny operates a roadheader. He drives a vehicul ar
scoop. He is getting the hang of it all.

| NT. WORK SI TE

Weeks have now past.

Jereny is replacing the teeth on the drum of a roadheader.
He notices a sharp piece of scrap netal on the ground. He

wal ks over, picks it up, sticks it in his boot.

EVE wal ks up from behind startling him Despite the dirty
face and drab clothes, she is an attractive young girl.

EVE
Are you thirsty?

She hol ds a bucket of water with a | adl e.

JEREMY
Ch yeah, sure.

Jereny drinks.
Eve | ooks around to see if anyone is paying attention. She

tal ks just soft enough to be heard over the background
noi se.

EVE
My nane is Eve.
JEREMY
|’ m Jereny.

Jereny | ooks around.
JEREMY
| thought we’'re not suppose to use
our nanes.

She sniles, placing here index finger to her nouth.
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EVE
Shh...it will be our secret.

Eve wal ks away. The Sl ave Driver stops her as she exits.

SLAVE DRI VER
How dare you

The sl ave driver |ashes at Eve with his whip. CRACK! Eve is
knocked to her knees. She | ooks up with an arm outreached.

EVE
l"msorry. It will not happen
agai n.

Jereny wants to help Eve, but hesitates. The Slave Driver
gl ances over at him He gets back to work.

SLAVE DRI VER
(to Eve)
You renenber your place here, and
don’t forget it.

Eve nods, getting up and noving away qui ck.

There is a |loud BELL. The Wirkers all begin to head out.

A Guard wal ks up to Jeremy. He is patted down. The guard
checks his tool box. Al checks out. Jereny is dismssed.

| NT. BLOCK CORRI DOR

Jereny wal ks in a broad Iine of workers. They head back to
the cell blocks. The line starts and stops. He tries not to

stare at the Drone Wirkers.

Jereny gets a tap on his side. He turns. It is his friend
Mat t .

Matt shakes his head ever so slight. He eyes the caneras
over the hall way.

Jereny turns forward with a bit of surprise on his face.
They continue to the cell blocks. Jereny sees Matt head with
a group to the neighboring cell block.
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| NT. CELL
Jereny wal ks into the cell. The door shuts and | ocks. He
wal ks over to a water faucet in the wall, turning it on. He

spl ashing water on his face, wets a snmall piece of cloth to
wash up.

Jereny | ooks out the little barred wi ndow on the door. The
cell block hall is clear. He pulls the netal shard fromhis
boot .

Jereny kneels by the grate on the floor, starts to run the
shard over the rusty old bolts. It starts to wear through
t hem qui ck

There is a noise down the hall. Jereny puts the shard under
his rats nest of a bed.

There is a CLICK on the door. Alittle hatch at the bottom
opens up. A neal is shoved through on a netal tray. SLAM
the nmetal closes hard as it is dropped, then | ocked.

Jereny waits till the hall is clear again. He gets back to
grinding at the grate.

I NT. WORK SITE

Jereny is doing regular maintenance. Alittle rock hits his
|l eg. He | ooks over to see Matt behind a pile of rubble

near by.

Jereny | ooks to nake sure the coast is clear, goes over.

JEREMY
Man, it is good to see you.

Jereny pats Matt on the shoul der.

MATT
Yeah, you too bro.
JEREMY
How did you end up here?
MATT
To keep it short, my car broke down
when | was | eaving town. | was

grabbed on the side of the road.
The last | heard you died in sone
sort of accident at that
construction job.
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JEREMY
They told everyone | died.

MATT
| don’t have nuch tinme before that
idiot notices I|’mgone. W need to
get out of here.

JEREMY
| got a way out too.
MATT
| knew you mi ght have a plan.
JEREMY
The grate in ny cell is old and
rusty.
MATT
Yeah. But down in that shit storm
of a pi pe.
JEREMY
It’s a way out...l’ve got this
metal shard to grind through the
bolts holding it down. | bet once
in, I could just break yours out

fromthe other side.

The Sl ave Driver by Jereny’s work area notices he is not in
sight. He starts to wal k over to the equipnent.

MATT
Are you sure there is a way out,
once in?

JEREMY

It has got to cone out sonmewhere,
have access for mai ntenance.

MATT
Makes sense.

The Slave Driver is |ooking around the machines for Jereny.
He | ooks agit at ed.

JEREMY
The question is, how do | find you.
| know the general direction.

MATT
| got it. I can rap.
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JEREMY
Huh.
Jereny smrks.
MATT
Seriously. | doit all the tine to
pass the tine anyway. | can rap

loud into the grate. You can use
the sound to home in on ne.

JEREMY
You know, that m ght just work.

The Sl ave Driver starts to wal k over toward them

JEREMY
kay, it is a plan. Let’s do it in
two days tinme. After the work
shift.

MATT
You’' re on.

JEREMY
| got to go. Be careful

MATT
No problem two days, 1’1l be
wai ti ng.

The Slave Driver is about to get to the rubble pile.
Jereny cones out.

SLAVE DRI VER
What do you think you re doin!
What’ s over there?

JEREMY
Ch, I'msorry. | was getting this
nut .

Jereny holds up a small nut fromthe nmachine.

JEREMY
It flew off while | was doi ng
mai nt enance. Rolled all the way
over here. It took nme a bit to find
it...sorry.

The Sl ave Driver | ooks over at the rubble to see if he can
notice anything. Matt hides down | ow, hearing the comoti on.
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JEREMY
| really amsorry. 1'Il be nore
careful.

SLAVE DRI VER
You better boy. | ain’t gonna |et
you of f easy next tinme. Get back to
wor k!

JEREMY
Thank you, Thank you.

Jereny hustles over to the nachine to finish the
mai nt enance.

The Sl ave Driver wal ks back to his | ook out.

Jereny gl ances over to the rubble. He sees Matt slip away in
t he di st ance.

| NT. BLOCK CORRI DOR

Jereny is wal king down the block toward his cell. He is
uneasy to suddenly find few others around. There is only a
Guard standi ng ahead, next to an open door. A door that is
not his cell.

The Guard notions for Jerenmy to enter the side room

Jereny wal ks over and enters.

| NT. SI DE ROOM -- CONTI NUOUS

It is bigger than the normal cell, but just as filthy. There
is an operating table tilted up. A curtain setup nearby.
Anot her small roomto the rear.

A WRY ASSI STANT wal ks in. Hs says to Jerenmy while pointing
to the table.

W RY ASSI STANT
Sit down

Jereny is hesitant at first. He glances over to catch a
reflection of the Guard outside the room

JEREMY
Ckay

Jereny | eans back on the table. The Wry Assistant straps
hi m down. Then turning to the rear door says.
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W RY ASSI STANT
He is ready, Master.

SETA KAH enters. He is a dark figure dressed in what is a
m xture of mlitary uniformand sacranental robe. Large and
menaci ng, as he swoops into the room He eyes Jereny up for
a nonent.

SETA KAH
The great conjunction is nearly
upon us. The shadows of the nether
wi |l be cast once again. The others
may think we need the |ikes of you,
but I will be watching.

Seta Kah is quick to exit.
Jereny | ooks confused and scar ed.
The Wry Assistant takes the straps off.

W RY ASSI STANT
Go now, back to your cell

Jereny gets up and wal ks out the door.

I NT. CELL

Jereny is in his cell after the next day’'s work shift. He is
on the floor by the grate cutting at the last bolt, visibly
frustrated, pulling on the grate. He says under his breath.

JEREMY
Shit...cone on you son of a bitch
Br eak!
The sound of the meals comng down the hall in the

background. The door hatches POPPI NG open. The trays SLI DI NG
on the floor. The hatch SLAMM NG shut .

Jereny stops what he is doing. He sits down, staring at the
grate.

CLICK, the hatch of his door opens. The neal is slid in.
SLAM the hatch cl oses again. Jereny pays no attention at
first. Then he | ooks over at the tray.

Jereny picks up the tray dunping the food off to the side.

He kneels by the grate, tray in hand. He waits, head up,
listening to the hatches slamshut with the neals.
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A tray slides in a nearby cell. BANG he slans the edge of
the tray into the hinge in sync with the neal hatch sl amm ng
shut. He repeats. POP, the bolt head breaks.

Jereny pulls up on the grate sone. He wedges the bent tray
under the edge. He stands up. In a dead-lifting position he
pull's hard on the grate. It comes | oose.

Jereny wal ks over to the door. He | ooks out the barred

w ndow with caution. There is no one in sight. He turns to
the dark hole, takes a deep breath. After a nonment, he
starts to clinb down.

| NT. SEVER -- CONTI NUOUS

The sewer pipe is just big enough to craw through. A murky
waste water runs on the bottom Dimlight conmes through the
vari ous openi ngs above, just enough to see.

Jereny is sickened by the snell, alnpbst vomting. He craws.

At a different section of the sewer. A | arge SERPENT drops
into the water froma | edge.

| NT. SEVER -- CONTI NUOUS
SPLASH. The di stant sound startles Jereny.

JEREMY
VWhat was that?

He | ooks back into the pipe.

Matt’ S voi ce can be heard ahead. A classic hip-hop song (Dr.
Dre - Nuthin” but a G Thang).

MATT (O S.)
Vell |I'’mpeepin’, and |I'’mcreepin’,
and |’ mcreep-in But | damm near
got caught, ’'cause ny beeper kept
beepin” Nowit's tinme for ne to
make ny inpression felt. So sit
back, relax, and strap on your
Seatbelt. ..

Jereny starts toward Matt.
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I NT. MATT' S CELL -- CONTI NUCUS

Matt lay on the floor close to the grate. His cell |ooks
nearly identical to Jereny’s. He continues to rap with his
head turned to the grate in the fl oor.

MATT
At the sanme tine with the dope
rhyme that | kick. You know, and I
know, | flow sone ol funky shit. To
add to ny collection, the
sel ection. Synbolizes dope, take a
t oke, but don’t choke...

| NT. SEVER -- CONTI NUOUS

Jereny clinbs through the sewer pipe. He approaches a grate
ahead. Matt’s voice gets |ouder.

MATT (O S.)
ke this and |i ke that and
is and uh..
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I NT. MATT' S CELL -- CONTI NUOUS

MATT
It'’s like that and |i ke this and
li ke that and uh.

Matt hears sonething down the grate. He stops rapping, gets
on his knees, looking into the grate. He whi spers.

MATT
s that you J?

JEREMY (Q. S.)
Yeah, it’'s ne.

MATT
l’mall set. How do we get this
t hi ng open.

| NT. SEWER -- CONTI NUOUS
Jereny eyes up the grate. It is old just |ike the other.

JEREMY
We shoul d be able to break this
rusty thing. You pull and I’I
push. But, nmake sure the hall is
clear first.
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I NT. MATT' S CELL -- CONTI NUOUS

MATT
Ckay

Matt | ooks into the hall. There is no one to be seen. He
bends down and grabs the grate.

MATT
It’s clear. Ready.

| NT. SEVER -- CONTI NUOUS
Jereny puts his shoul der and back agai nst the grate.

JEREMY
On three...one, two, three!

Jereny pushes with his legs. GRUNT. Hi s face | ooks strained.

I NT. MATT' S CELL -- CONTI NUOUS

Matt pulls. The grate starts to | oosen sone. SNAP, one of
the bolts breaks. He continues to struggle. Nothing el se.
Matt stops. He says with a nervous tone.

MATT
It’s not going man. You ve got to
get ne out of here.

| NT. SEVER -- CONTI NUOUS

JEREMY
Don’t worry. |’ m not going anywhere
wi t hout you.

Jereny | ooks around. He notices a small netal drain pipe
running along the edge. It is corroded |ike everything else,
but especially rusted on the joints. He crawl s over and
turns around, feet facing the pipe.

Jereny kicks the pipe. BAM BAM SNAP, the pipe cones | oose.
He grabs it and pulls. It BREAKS the rest of the way off.

Jereny feeds the pipe though the grate to Matt.
JEREMY

See if you can use this to get sone
| ever age.
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I NT. MATT' S CELL -- CONTI NUOUS

Matt takes the pipe. He positions it through the grate to
use as a | ever.

MATT
Cot it. Let’s try again.

| NT. SEWER -- CONTI NUOUS
JEREMY
Okay. Again on three...one, two,

t hr ee!

Jereny pushes hard with his legs. A |look of desperation on
his face.

I NT. MATT' S CELL -- CONTI NUOUS

Matt |leans on the pipe with all his weight. It is not
budgi ng. He starts to bounce on the pipe. CRASH. It breaks.
THUD, Matt slanms the floor as the grate cones up.

| NT. BLOCK CORRI DOR -- CONTI NUGUS

The noise stirs up various Wirrkers in their cells. They
start to yell.

A ROUGH GUARD that works the bl ock hears the noise. He
starts to wal k down to investigate.

I NT. MATT' S CELL -- CONTI NUOUS

JEREMY (O S.)
Soneone had to of heard that.
Qui ck, pass ne the pipe.

Matt grabs the pipe and slips it down. Qick on his feet, he
pushes the grate back in place and grabs his neal tray.

Matt starts flipping out. He slans the tray repeatedly
agai nst the wall and floor. He kicks his bedding all over.

MATT
NO, NO, NO Fuckin piece of shit!
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| NT. BLOCK CORRI DOR -- CONTI NUOUS
The Rough Guard wal ks up outside the wi ndow. He | ooks in.

ROUGH GUARD
Stop the noise now. O, | will cone
in there and stop you.

I NT. MATT' S CELL -- CONTI NUOUS

Matt drops the tray. He puts his hands up, backs against the
wal | .

ROUGH GUARD (O S.)
You' |l be sorry if | conme back

The Rough CGuard yells as he wal ks away.

ROUGH GUARD (O S.)
Shut up, all you!

The Rough Guard runs his shock baton along the netal doors.
Zap, an electric ark junps.

ROUGH GUARD (O S.)
Il come deal with every |ast one
of yal

The cell corridor is nowlike a cal msea.

| NT. SEWER -- CONTI NUOUS
Jereny | ooks up through the grate.

JEREMY
Wait till it is clear.

I NT. MATT' S CELL -- CONTI NUCUS

Matt wal ks over to the door window. He waits as the Rough
Guard wal ks away.

Matt’s P.O V. -- Looking down the hallway fromthe cel
w ndow. We see the Rough Guard wal ki ng away, then turn down
a different corridor.

Matt waits. He then wal ks over to the grate and pulls at it.
The grate slides to the side. He starts to clinb down into
t he sewer.
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| NT. SEWER -- CONTI NUOUS

W see the Serpent noving slowy. It is dark. The creature
is barely visible in the murky water.

Far in the distance we can see Matt clinbing down to join
Jereny.

| NT. SEWER -- CONTI NUCUS

Matt and Jereny in the sewer

MATT
This is rank.

JEREMY
Smal | price to pay to get out of
this hell hole.

MATT
Yeah, you're right. Thanks for
waiting till | got out.

JEREMY

There is no way |’'d | eave you here.

MATT
Now whi ch way?

Jereny points down the pipe.

JEREMY
That way, follow the flow of the
water. It has to cone out
somewher e.

They both start down the pipe.

| NT. SEVER

MATT
There is sonmething comng up. | can
see nore light. It sounds |ike the
wat er is com ng out sonewhere.

Matt starts to craw faster. He is visibly anxious to get
out of the reeking sewer.

Jereny watches as Matt starts to get a lead on him He

listens close to the FLONNG water. A | ook of fear crosses
his face.

( CONTI NUED)
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JEREMWY
No, wait!

| NT. SEVWER JUNCTI ON -- CONTI NUGUS

Matt cones bursting out the end of the pipe. There is a
vertical shaft. Various pipes enpty into it for many |evels.
Wat er showers from above. The bottom no where to be seen.

Matt tries to stop. He turns to crawl back. The slick flow
is too nuch. He starts to get dragged off.

MATT
Ahhh!

Matt frantically grabs for sonething. There is nothing but a
ridge in the pipe. It only stops himfor a noment. He slips.

Jereny grabs his hand at the | ast nonent.

JEREMY
Hol d on!

Jereny holds on to a b
hand, holding Matt wt
t he edge.

reak in the top of the pipe wth one

h the other. He pulls Matt back up on
MATT

Dam, that was cl ose.

JEREMY
We need to be careful down here if
we’' re gonna get out alive.

MATT
Yeah. .. now what ?

Jereny points over to a platformacross the way. It is a
side junction, inset fromthe shaft. There are a couple
| adders for maintenance access.

JEREMY
Over there. W need to get over
t here.

MATT

Shit...how the hell do we do that.
Jereny | ooks around. He sees a worn concrete pipe com ng out

hal f way over the shaft above them The end is broken up
with netal re-bar exposed.
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JEREMY
See that pipe. W have to junp.
Then we can swing over the rest of
t he way.

MATT
Are you nuts. Junp over there. Even
if we make it to that pipe, it
doesn’t look |ike we can nmaeke it
the rest of the way.

JEREMY
Do you have a better idea?

Matt | ooks around the junction for other options.

MATT
kay, Okay. I'Il be a man and go
first.

Matt puffs up his chest. He positions on the edge of the
pi pe. He | ooks nervous underneath the cool facade. He takes
a deep breath and | eaps.

Matt just makes the overhangi ng pipe. He clasps the
protruding netal for his l[ife. He hangs there for a nonent.
Then with a coupl e swi ngs back and forth, he junps again.

FLOP, Matt lands on the flat of the side junction. He
cl enches hi s hands.

MATT
| m over. Cone on. Now you.

Jereny noves to the edge. He | ooks down into the shaft,

gl ances back up. He is visibly worried, and cl oses his eyes,
takes a deep breath. Eyes open, he junps.

Jereny grabs for the pipe edge.

The Serpent shoots out of the pipe behind him It is an

enor nous snake-like creature, a true |egless dragon. It’s
eyes a fiery red. The Serpent grabs Jereny’s lower leg in
its nouth.

JEREMY
NO

Jereny holds onto the netal re-bar and pi pe edge.
The Serpent pulls.

Matt scrabbles to find a way to hel p.
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MATT
Hang on!

Jereny is starting to lose his grip. The re-bar is |oosening
up. He takes one hand and grabs a | oose piece of re-bar,
pulls it out.

Jereny slans the re-bar against the serpents head. No
effect. He | ooks down at the beast. It bites harder.

GRQAN, Jereny dangl es by one hand. He | ooks back down to
strike again. This time he spears the serpent right in the
eye.

ROAR!

The Serpent |lets go and squirnms about. Blood flows fromthe
re-bar stuck in its eye. It starts to slip out the pipe.
ROAR. . .the serpent lets out one last cry as it plunges down
t he shaft.

MATT
Over here. Junp!

Jereny grabs back onto the edge with both hands. He sw ngs
back and forth. He junps.

Matt grabs hi m maki ng sure he does not go back over the
edge.

Jereny grabs at his leg. It bleeds fromthe bite wound.

Matt rips a piece fromthe bottomof his shirt. He waps it
around Jereny’s leg and ties it off.

MATT
Are you alright? That | ooks bad.

JEREMY
Yeah. The bl eeding is slow ng.
don’t think it broke
anyt hing...help ne up.

Matt hel ps Jereny to his feet.

MATT

What the fuck was that thing.
JEREMY

| don’t know. |’'ve never heard of

anything like it. It was sonething
from anot her worl d.
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MATT
Maybe we are dead, and this is
hel I .

Jereny’s face is painted with discontent. He | ooks at Matt.

MATT
Joki ng, ha ha ha.

Matt grins. Jereny replies with a sarcastic tone.

JEREMY
| get it.

Jereny | ooks up at the different | adders. One heads way up a
hi gh shaft.

JEREMY
This one. It’s the right direction,
up.

MATT
Up sounds like a fine direction to
me...you first. 1"1l cover you

Jereny starts up the |adder with Matt cl ose behi nd.

I NT. MAI NTENANCE SHAFT

Jereny conmes up to a rectangul ar vent over an adjacent
shaft.

JEREMY
There is sone other kind of shaft
t hrough here. It | ooks bigger.

MATT
| can’t see shit. Your call
JEREMY
| wonder what it is...wait you hear

t hat .
There is an RUSH NG ELECTRI C SOUND i n the di stance. A breeze
pi cks up. Wheels GRIND. It is grow ng | ouder. The | adder
starts to vibrate.

MATT
VWhat the fuck is that!
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JEREMY
Hol d on!

SWOCSH! An el evator goes by in the parallel shaft.

JEREMY
An el evator. That is good. W are
definitely headed the right way.

Jereny clinbs into the horizontal vent.

I NT. VENT -- CONTI NUOUS
Matt follows Jereny into the |large vent.

JEREMY
Conme on, this has got to be the
way. Let’s see what it |ooks |ike.

Jereny nmakes his way to the opposite end. A slotted cover
bl ocks the vent into the elevator shaft. Jereny hits the
bottom corner. POP, the vent cover starts to fall off into
the shaft. Jereny grabs for it.

JEREMY
That was cl ose.

Jereny hands Matt the vent cover. He sets it behind them

| NT. ELEVATOR SHAFT -- CONTI NUOUS
Jereny | ooks out into the vast shaft.
Matt squeezes next to himto see.

It is crammed with nmetal tracks and oily cables. They | ook
up to see the closest elevator stop farther above. There is
no salvation in site.

MATT
That elevator is way too fast to
hop on while it’s noving. W got to
get up above when it stops.

JEREMY
You' re right. Lets head back the
ot her way and keep goi ng up.

They start backtracking through the vent.
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| NT. MAI NTENANCE SHAFT

Jereny is at the lead, clinbing up the | adder. He says
softly.

JEREMY
| think | can see where the | adder
ends. It mght be the sane |evel as
t he el evator.
| NT. HALL SUB- FLOOR -- CONTI NUQUS

Jereny and Matt arrive at the top of the naintenance shaft.
A grated floor above.

Jereny | ooks to see the exit further down. They both start
to crawl through the sub-floor to the exit hatch

FOOTSTEPS start com ng down the hallway. It’s a Guard. They
nove off to the side to avoid being seen through the fl oor.

Matt nmakes a NO SE at the wong nonent.

The Guard stops above. He | ooks back for a nonent,
listening.

Jereny stares at Matt. He shakes is head ever so slight. A
single finger across his nouth signaling Matt to be quiet.

The Guard starts wal ki ng away.

Jereny signals start crawling again

| NT. HALLWAY
Jereny pops open the sub-floor hatch. He craw s out, eying
up the hall to see if all is clear. He signals, Mtt starts
to crawl out.

Jereny wal ks down the hall where the el evator should be. It

is awll, aturn with a hallway running of f anot her
direction.
JEREMY
Shit, we need to get to that
el evat or.
MATT

Let’s try down that way.

Matt points at the turn where the el evator shoul d be.
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MATT
It’s better than headi ng away.

JEREMY
You' re right. W got to be quick,
but quiet. There's gonna be nore
guards around here. Keep an eye out
for caneras.

They start down the hallway. Jereny approaches the turn with
stealth. He conmes up to the corner. Peeking around.

JEREMY
It’s clear, let’s go.

I NT. HALL JUNCTI ON

Two Cuards are standing by a door, still |ike Wndsor
Guards. The door is heavy duty with a security keypad.

Jereny and Matt cone up to the corner. Jereny peeks. He
backs up quick after seeing the Guards. He whispers.

JEREMY
Shhh, 1 think we need to go that
way.

One Guard’s radio cones to life

RADIO VO CE (O S.)
Report to south bl ock

The Guard | ooks at the other.

GUARD
VWhat now.

The CGuards start to walk toward Jeremy and Matt. They round
t he corner.

Jereny and Matt are gone.
The Guards wal k down the hall.
To the side there is a dark offset. Jereny peeks out.

JEREMY
Ther e gone.

MATT
That was too cl ose.
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They go around the corner and nmeke their way down the hall
It leads to a stairwell.

| NT. STAI RAELL -- CONTI NUQUS

Jereny wal ks over to the railing. He | ooks down the endl ess
| evel s. Matt starts to walk up the stairs.

MATT
Up...right?
Jereny stops him
JEREMY

Look.
Jereny points to a canmera up at the next |evel

JEREMY
W can’t go that way.

MATT
Shoul d we head back.

Jereny | ooks around.

JEREMY
Over there. That vent. It | ooks
like it heads the right way.

Hal fway up to the next level there is a wall vent at the
floor. It is old and partially open. Jereny wal ks over to it
and pulls it off with ease.

JEREMY
Conme on, let’s go.

MATT
Shit, not another pipe to craw
t hr ough.

JEREMY

W need to get to the el evator.
It’s that way. This is our best
bet .

They both enter the vent.
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I NT. OFFI CE

There is a MYSTERY PERSON sitting at a desk. A snal
security nmonitor sits on a side table, shows the m ne
hal | ways.

Seta Kah stands in an office with the Instructor. They talk
to the mysterious person.

SETA KAH
| do not like the nethods. W are
gi ving too nuch freedomto the

sl aves.

| NSTRUCTOR
| am confident through these nodern
techni ques that the goal will be

reached in tine. It is the only way
to be sure. The chosen one w |

|l ead us to the scourge. Toget her
with his arny of nachines.

SETA KAH
The propheci es are m sinterpreted.
It is not the scourge for us, but
against. W need to increase the
m ni ons, not enpower the slaves.

| NSTRUCTOR
| do not wish to overstep ny pl ace.
| can only serve with what | think
is the correct path.

Seta Kah begins to slowy pace as he preaches.

SETA KAH
When the bl ood noon rises it wll
all cone to full circle. There is
no way that this can fail no matter

t he pat h.
| NSTRUCTOR
(To Seta Kah)
There is no way | will let this
fail Master Seta Kah. My life is
t he ganbl e.

Seta Kah wal ks over to the the Instructor. He stares deep
into his soul.

SETA KAH
And that it is.
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| NT. ELEVATOR SHAFT

Two Big Guards are seen entering through a grated hatch atop
the elevator car. Jereny and Matt are poised at a vent just
above the elevator roof. Jereny whispers

JEREMY
Qui ck, we have to ride that
el evat or.

MATT

How do we know it is going up?

JEREMY
Just go.

They clinb onto the el evator roof, positioning away fromthe
hatch. The cables start to nove. The air streans through the
shaft. They hold on as the el evator speeds upward.

It’s like a roller coaster ride. Matt slips sone as he
struggles to stay stable.

| NT. ELEVATOR -- CONTI NUOUS

KNOCK. One Big Guard | ooks up.

Bl G GUARD 1
Did you hear that.

Bl G GUARD 2
This thing is always noisy.

Bl G GUARD 1
|’ mnot so sure. Help ne up to the
hat ch.

Bl G GUARD 2
Forget it. Wait till we're at the
top. Use the | adder if you want to
be a fool.

| NT. ELEVATOR ROOF

The elevator starts to slowas it reaches the top. It cones
out to a huge open room A netal cage structure makes up the
el evator systens top.

Jereny and Matt ook in awe of the site. In the distance is
what | ooks like the security headquarters.

There are nonitors and Guards everywhere.
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I NT. SECURI TY HQ

The Big Guards exit the elevator. Big Guard 1 starts toward
t he mai nt enance | adder to the side.

Bl G GUARD 2
You' re wasting your tine.

Big Guard 1 begins clinbing.
Jereny and Matt slip off the back side of the elevator.
Big Guard 1 reaches the top. Nothing. He | ooks around.

Jereny and Matt nake their way over to the side just in
time. They hide behind a |large stack of crates.

Big Guard 1 pushes one of the electrical boxes on the
el evator roof. KNOCK- KNOCK. The box wobbl es back and forth.

Big Guard 1 looks irritated. He clinbs back down. He wal ks
over to Big Guard 2.

Bl G GUARD 1
Shut up. Don't say it.

The Big Guards wal k of f.

Jereny points over to a storage roomnext to the crates. He
scours the roomto see if anyone is | ooking.

JEREMY
It | ooks clear. Let’s go over
t here, qui ck.

Jereny and Matt nake their way to the storage room

I NT. STORAGE ROOM -- CONTI NUOUS

It is a small warehouse-like storage area. That lights are
off. The wall does not go to the ceiling, allow ng |ight
fromthe next area to provide a little illumnation. Lots of
boxes and crates tower all over.

MATT
Man, we’'re fucked. How the hell are
we suppose to get past all those

guar ds.

JEREMY
| don’t know. I’'Il think of
sonet hi ng.

( CONTI NUED)
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Jereny starts to wal k around | ooking at the boxes.

JEREMY
There has got to be sonething here
we can use. Help ne | ook.

Matt begi ns searching the room He stays cl ose enough to
still talk to Jereny.

MATT
How nuch farther do you think we
have to get out?

JEREMY
This | ooks |Iike sone sort of
security headquarters. |1’d inmagine
the place can’'t go that mnuch
further.

Matt notices another door exiting out to an adjacent side.
It has a wi ndow. There are |ights shining through. He
approaches it.

MATT
Over here. It's sone sort of |ocker
roomin there.

Matt waves at Jereny to cone over

MATT
Maybe there is sonething we can
use. It doesn't look |ike anyone’s
in there.

Jereny stands next to Matt peering through the w ndow.

JEREMY
|’ve got an idea. But, your not
gonna like it.

MATT
What ?

JEREMY
If we can get one of those guard
outfits. |I can dress up |ike one,
you be the prisoner.

MATT
Are you nuts? They’' ||l never buy it.

( CONTI NUED)
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JEREMY

Have you noticed how sl ow t hese
guards are? Their nostly idiots.
Plus there are lots of them |
doubt they all know each other. |
was confronted before by this guy
call ed Seta Kah. He seened |ike
sonme sort of cult |eader. W can
say |I'’mtaking you to see him

MATT
| don’t know man.

JEREMY
It seens |ike the best shot. W re
not gonna sneak past all those
guar ds.

Matt | ooks down, clinching his fist.

MATT
Al right.

Jereny eyes up the windowto the | ocker roomnore. He opens
t he door. They both enter.

| NT. LOCKER ROOM

Jereny and Matt sneak into the |ocker room It appears to be
enpty. It’s a nmess. There are no | ocks on the | ockers. They
enter through a backdoor.

JEREMY
Looks |i ke the front door is over
there. Just keep watch. If that
door noves, we go.

MATT
Okay, hurry.

Jereny starts to go through | ockers.

I NT. SECURITY HQ -- CONTI NUCUS

A couple CGuards are exiting the el evator. One guard has what
| ooks lIike blood all over his shirt.

GUARD 1
Go change fer the boss sees.

( CONTI NUED)
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GUARD 2
Yer right.

The Guard starts to wal k over toward the | ocker room

| NT. LOCKER ROOM -- CONTI NUOUS

Jereny is frantic, looking in the | ockers. Mdst of themare
enpty. He has a shirt in his hands.

JEREMY
Conme on! There has got to be nore.

MATT
Hurry up man.

I NT. SECURITY HQ -- CONTI NUCUS

The Guards approach the | ocker room door. CGuard 1 reaches
for the door handle. A hand | ands on his shoul der.

It’s the BOSS GUARD. He is a big nean bald guy. Wth a
single action he spins Guard 1 around and knocks Guard 2 to
t he ground.

BOSS GUARD
What is this! You know the hell
get when you m serabl e pieces of
shit bl oody up the workers.

GUARD 2
Boss, they was fighting. | had to.
The shockin’ didn't do nothin'.

BOSS GUARD
|”ve got to go check this out now.
You better be cleaned up and back
down to post before I return.
(To Guard 2)
And you, get back to your post,
nowt

| NT. LOCKER ROOM -- CONTI NUCUS

GQUARD 1 (O S.)
Yes er boss.

Matt is | ooking over at Jereny in horror. He says under his
br eat h.

( CONTI NUED)
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MATT
Now, their com ng.

JEREMY
Just a second.

Jereny opens up a big cabinet to the side. It has sone shock
bat ons used by the guards, charging. There are al so sone
belts laying on the bottom He grabs one of each and
carefully cl oses the cabinet.

The main door starts to open. Jereny and Matt slip back into
the storage roomjust in tine.

| NT. STORAGE ROOM -- CONTI NUOUS

Jereny and Matt enter the room qui ck, ducking to the side.

MATT
Shit.

JEREMY
You' re telling nme. | think I got it
all.

MATT

Did you hear that boss guy? He did
not sound like an idiot. You sure
you don’'t want to try to sneak out.

JEREMY
No, sonetines the best hiding place
is right out in the open. Besides,
he said he was going to check on
somet hi ng. Now s our chance.

Jereny starts to put the guard outfit on.
MATT
You are usually right. So I’m gonna
go with your gut on this one.
JEREMY
Trust ne. It has got to work.

I NT. SECURI TY HQ

Jereny and Matt sneak out of the storage room They wai't
behi nd the el evator.

The el evator opens. A couple Guards wal k off, head to the
central area.

( CONTI NUED)



CONTI NUED: 66.

Jereny and Matt start to walk into the |arge central room
pretending they just got off the elevator. Jereny is dressed
i ke a guard, baton drawn.

Matt wal ks with his head down in front. Both act as though
t hey bel ong.

Jereny | ooks over and sees a door that could be an exit. He
guides Matt in the direction.

They are al nost out the door when a Big Guard steps behind
t hem

Bl G GUARD
Stop right there.

Jereny and Matt freeze.
Bl G GUARD
VWhere you goin’. \Were is yer
part ner.

Jereny turns. He replies while disguising his voice.

JEREMY
Boss sent’emto check somethin’ on
the blocks. I'mto take this one to

Set a Kah.

The Big Guard shows a sign of fear at the nention of Seta
Kah.

Bl G GUARD
Oh, well ya better get goin . He
doesn’t like waitin'.

JEREMY
| know. So stop slowin’ me down.
Unl ess ya want ne to tell’emwho is
del ayi n” things.

The Bi g Guard shakes his head. He turns and wal ks back over
to a nonitor panel. Jereny and Matt exit the room

| NT. CORRI DOR

Jereny and Matt cone into a long corridor nmade of al
concrete. It is a narrow wal kway with tall ceilings. Lights

hang from cords far above. There are crossing corridors
every so often
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JEREMY
Just keep up the act.

They nmake their way down the corridor slowy. Maintaining
the illusion of escorting Mtt.

They approach the first crossing corridor. It is clear.

They continue to wal k. Jereny | ooks around for any sign of
where to go. It all |ooks the sane.

Jereny gets a nervous | ook on his face. They approach
anot her crossing corridor.

Al l of sudden a SENTRY steps out in front of them The
Sentry is ten feet tall with grayish skin. It does not | ook
human. Huge muscl es bursting through the navy blue security
uniform A hat and sungl asses cover its denon-|ike face.

The Sentry palns Matt’'s head |ike a basketball. It grabs
Jereny by the throat with the other hand.

MATT
AHHHH!

Matt’'s SCREAM is nuffled through the hand of the beast.

The Sentry lifts Jereny off the ground. Jereny grabs its arm
to keep from choki ng. GASP. He struggl es, but cannot speak.

The Sentry lifts Matt fromthe ground.

Matt’s head explodes |ike an old punpkin as it snashes him
against the wall. His Iifeless body falls to the floor.

Jereny watches in terror

Jereny tries to hit the Sentry’'s face. He knocks the gl asses
crooked revealing red eyes within bloody sockets.

The Sentry | ooks down at Jereny’'s leg. Slight blood stains
show t hrough the pants from his wound. The Sentry grabs the
| eg wound and squeezes.

GASP! Jereny tries to scream before passing out.

Jereny’s P.OV. -- He see the Sentry’ s enotionless face as
everything fades to bl ack.
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I NT. | NFI RVARY

Jereny wakes strapped to a gurney. The roomis a typical
hospital room It is well |it and clean. There is no w ndow
in the room

JEREMY
VWhere am | ?

Jereny | ooks confused.

JEREMY
Was it a dream

Jereny glances at his leg. Hs wound is wapped i n bandages.

MEMORYFLASH -- The Serpent |ashes at his leg in the sewer
shaft.

A | ook of disappointnent and fear cones to his face.

JEREMY
Hel | 0. .. anyone there?

The door starts to open. In wal ks sone sort of ORDERLY
pushing a wheelchair. The Orderly is dressed in a white
uni form face hidden behind a mask and tinted goggl es.

M. Deville wal ks in.
Jereny appears dunbf ounded.

MR DEVILLE
Wel |, what do we got here?

JEREMY
What is going on? Were aml? Is
this sonme kind of hospital?

MR. DEVI LLE
| like to think of this place as an
institution of sorts.

JEREMY
Did I have a psychotic break or

sonet hi ng? Where are ny parents?

MR. DEVILLE
Your parents are just fine. There
probably at hone...|l was
wonderi ng...what you were thinking
pul l'ing sonmething |ike.
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JEREMY
What do you nean? | don’t know what
is going on. | was kidnapped,

ensl aved in sone nine.

M. Deville approaches Jereny. He has a sinister grin on his
face again.

MR. DEVILLE
Ch, you have been. |If you want to
call it that.

M. Deville starts to wal k around t he bed.

MR. DEVILLE
Though, | like to think of you
havi ng been recruited.

He stops at Jereny’s side, tapping on the straps.

MR DEVILLE
So, are you going to be a good boy
if we undo those straps.

Jereny |l ooks like his heart just sank. H's eyes wi de open in
shock. He struggles to speak clear.

JEREMY
Uh...uh yeah. 1’11 be good.

M. Deville nods to the Orderly.
The Orderly starts to undo the straps.

JEREMY
What do you nean, recruited? Aren’t
you gonna |l et ne go?

MR. DEVI LLE
Now why would I go and do a thing
like that. After all the tinme we
spent training you. W have sone
speci al plans for you here.

A femal e NURSE wal ks in. She | ooks |ike the living dead,
pale with a few small open wounds on her face. She has a
syringe. M. Deville nods at her.

MR. DEVILLE
Now don’t worry, she is just gonna
gi ve you sonething to help you
rel ax.
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The Nurse approaches Jereny. She begins to give the
i nj ection.

MR. DEVILLE
I f you haven't realized it yet son
Your ass is mne.

Jereny starts to appear a little dazed. H s speech sl owed.

JEREMY
But, what about my parents,
friends, the police. They' Il be
| ooking for ne. You can't just take
nme.

M. Deville smes.

MR. DEVI LLE
Ha, ha. But, we did just that. They
m ght | ook, but they’ll never find
you. .. have a seat. |’ve got

something | want you to see.

The Orderly hel ps Jereny into the wheelchair. M. Deville
wal ks out of the room The Orderly pushes Jereny behind.

I NT. | NFI RVARY HALLWAY -- CONTI NUOUS

M. Deville wal ks down the hallway. Jereny is in towwth
the Orderly. Jereny glances into various roons. Sone wth
bl ood all over, one |ike sonething expl oded. Another room
has a crazy | ooki ng GQUY strapped down, his head goi ng back
and forth as he shakes violently.

MR. DEVILLE
Thi s place has been around a | ong
time son. It will be around for
even longer...there is no chance of
rescue.

They enter a another room

| NT. OBSERVATI ON ROOM - - CONTI NUQUS

It is sone sort of operation observation room A big w ndow
| ooks into a nei ghboring operating room

Jereny is wheeled in, turned to the w ndow.
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In the operating roomis a YOUNG MAN restrained to a chair
wth a foot rest. H's head is clanped into sone appar at us,
shaved with black |lines drawn on the scal p. He struggl es,
but cannot scream Hi s nouth appears sewn shut.

A weird | ooki ng SURGEON enters the other room He picks up a
smal | saw.

M. Deville stand next to Jereny as he talks.

MR. DEVI LLE
You see, when a worker fails to
cooperate, we have no choice but to
t ake drastic neasures.

The Surgeon turns on the saw. He starts cutting into the
man’ s head. Despite being sedated, the Young Man i s awake,
terrified.

MR. DEVILLE
For many, many years this has been
t he approach for those that refuse
to work with us. That is not going
to change for your sake...no matter
how speci al some think you are.

The Surgeon finishes cutting. He takes an instrunent and
renoves a section of skull

A NURSE nuch |ike one before enters the operating room She
carries a small box.

MR. DEVILLE
Long ago we discovered a creature
unknown to your science. It can
thrive living inside the human head
wi thout killing the host. Even nore
interesting though...its unique
subm ssive effects on the m nd

The Nurse lifts out what |ooks like a small vicious |anprey.
It whips about. She lowers it to the Young Man’s opened
head. It slithers its way in.

The Young Man stops struggling. He twitches sone. H s eyes
start to turn a little hazy.

MR. DEVILLE
The host becones w thout enotion.
Easy to control...unfortunately, it
al so decreases intelligence. | like

to call them drones. They are the
wor ker bees of this fine
i nstitution.
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e once again has that sinister grin. Jereny | ooks
horror, speechl ess.

MR. DEVILLE
It is one thing to break soneone,
but they are the broken. Be it as
they may. They’re sone hard worKkin’
tonfools. Only sone |limts to how
fast they can get it done. W’ ve
got some serious deadlines to
neet...and that is where you cone
in.

e exits to the hallway. Jereny once again being
behi nd him

I NT. | NFI RMARY HALLWAY -- CONTI NUOUS

M. Devill
M. Devill
M. Devill

e starts to wal k down toward an el evat or

MR. DEVILLE
As you know we are trying to get
nore workers that can operate
nmodern equi pnent. That way we can
meke the deadlines set by the
powers that be.

JEREMY
Yeah, | know.

e turns to look at Jereny. H's face is serious.

MR. DEVILLE
Good, then know this too. You wll
hear runors. There are sone that
believe you are special. But, if
you don’t straighten up, it wll
not protect you forever. You wll
be hell bent for an appoi nt nent
with the surgeon. There is no
escape. The sooner you start to
realize that...the better off
things will be.

JEREMY
But . ..

e cuts Jereny off.
MR, DEVI LLE

No, you listen. There is nothing
you can do, other than cooperate.
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M. Deville enters the elevator. He presses the button. As
t he door starts to close he says.

MR. DEVILLE
Just let that sink into your thick
skull for a bit.
The el evator shuts.

The Nurse wal ks up behind Jereny. Before he can react she
sticks himwith a syringe.

JEREMY
Wai t !

Jereny passes out.

DI SSOLVE TO

I NT. CELL

Jereny lay on the floor face down. He awakes and sits up,
| ooki ng groggy, dressed in his work clothes. He gl ances over
at the grate. It has been wel ded down all the way around.

Jereny stands up. He looks at the ceiling as if waiting. H's
eyes shut.

(beat)

Jereny’s head drops. He backs against the wall, sinking to
the floor. Resting his head on his arns and knees, he starts
to softly sob

I NT. WORK SI TE

The site is buzzing. Excavators work. Roadheaders grind at
the walls. An occasional explosion shakes the area.

Jereny is back to work. Hs face emanates a sense of
surrender. He cl oses the panel on a vehicular scoop. He gets
in and starts to drive it to pick up a pile of rubble.

The bell signals the end of the shift. Everyone starts to
head toward the main corridor
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I NT. M NE CORRI DOR

Jereny walks in a thick |ine of Workers. Sone nornal, others
are drones.

The |ine approaches a bridge. The area is lit poorly. It
crosses a deep crevasse. Wthin it are a series of conveyors
and netal wal kways.

Jereny starts to cross. Sonething grabs his foot. He falls,
slipping down to the side.

JEREMY
VWhoa!

As he di sappears fromsite soneones hand covers his nouth,
cutting short his yelp. The other workers ignore.

Jereny is pulled over to a wide | edge beneath the bridge.
The conveyors roar, nmasking sounds...and voi ces.

| NT. BRI DGE LEDGE -- CONTI NUOUS

Jereny spins around ready for anything.

It’s Eve. Her smile seens to have an inmmedi ate cal m ng
effect.

JEREMY
It’s you. What are you doi ng?
EVE
| had to talk to you. | heard about

your escape.

JEREMY
What escape?...we were fools. And
now, iy friend is dead.

EVE
You made it further than anyone
el se. Most never get past the cel
bl ock, let alone the security
control room There has been a | ot
of talk.

Jereny gets an irritated | ook on his face.
JEREMY
What that freak in the robe! O
maybe M. Devill e!

He wal ks to the side.
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JEREMY
| don’t know what is going on
around here anynore! The only thing
| do know, it’s inpossible. There
IS no escape.

Eve approaches, putting her hand on his shoul der.

EVE
Don't give up now. Don't let this
pl ace corrupt you. | need

you. ..together we can escape.
Jereny quiets. H s eyes settle on her’s.

JEREMY
You don’t want ny help. "Il just
get you killed too.

EVE
| have been here a long tinme. |
cane here at a younger age than
nost. Together, with ny know edge
of this place, we can escape.

JEREMY
| can’'t.
He turns around, wal king over toward the wall. He nunbl es.
JEREMY

Those nonsters. The operations.
Putting things in their heads.

Sone energy returns to his step. Jereny spins to | ook at her
face.

JEREMY
| f you know about this place, then
tell nme...what is going on?

EVE
| understand your confused...as you
can probably tell fromthe size
al one, this place is old.

EXT. TOMN HALL - DAY ( PAST)

There is a group of PEOPLE gathered in the courtyard of an
old towmn. It is the early 1800’'s, the roads are dirt, horse
drawn carri ages.

A man addresses the group. It is M. Deville.
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EVE (V.Q)
It was a few hundred years ago when
M. Deville first appeared to the
towns people. He prom sed great
weal th and power. That was a hard
thing to pass up for nost.

The town SHERI FF stands next to M. Deville. The Sheriff
gestures support while introducing him

EVE (V. Q)
Even the |l aw was easy for himto
per suade.

EXT. M NE ENTRANCE - DAY (PAST) -- CONTI NUOUS

The m ne entrance at the base of a small hill. Tents are
setup around. SLAVES push carts out. Slave Drivers |ash out
at them

EVE (V.Q)
Those that refused becane the first
sl aves. This happened all around
the world. This being the center of
ever yt hi ng.

I NT. RITUAL ROOM - NI GHT (PAST) -- CONTI NUCUS

There are candles all around. A group of People sitting in a
circle. Seta Kah preaches to themin full sacranental robe.

EVE (V.Q)
Seta Kah appeared later. Only the
nost devote of believers would ever
meet him Think of himhas the
| eader of this chapter of a cult.
He began to preach of the darkness

that will return after an
apocal ypse. The tine when all the
world will once again be how it

once was before...before God
created the light. They cal
t hensel ves t he Nukpan.
| NT. GOVERNOR' S OFFI CE - DAY (PAST) -- CONTI NUOUS

M. Deville stands. He is shaking the hand of the GOVERNCOR
They both smle.
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EVE (V. Q)
The corruption of the Nukpan spread
far and w de.

| NT. M NE SHAFT (PAST) -- CONTI NUOUS

The m ne | ooks old, small. It has dated m ne cars being
pul l ed by mules. The labor is all nmanual. There are no
machi nes or conveyors.

EVE (V.Q)
You see, they have been searching.
Looking for a |l ost tenple. One that
exi sted before tinme itself.

| NT. MEETI NG ROOM - NI GHT (PAST) -- CONTI NUOUS

Seta Kah hol ds open an anci ent book. He points at a draw ng
of the |ost tenple.

EVE (V.Q)
The tenple contains a gate built by
god to seal the darkness away. For
darkness to return they nust find
it...and the keys.

Seta Kah points to anot her page show ng seven gl ow ng
anmul ets floating above a priests head. Each a behenoth jewel
decorated in precious netals.

EVE (V.Q)

The keys are seven sacred amul ets.

G ant gens that woul d be consi dered

pricel ess by thensel ves. But, they

are so nuch nore, possessing

unspeakabl e power, indestructible.
The next book page shows a scene with twelve Angels forcing
Denons into a |large gate. Divine |light shines from behind
t he Angel s.

The page starts to conme to life.

| NT. LOST TEMPLE - NI GHT (PAST) -- CONTI NUOUS
The ANGELS wield the light with their staffs.
The DEMONS cower into the gates.
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EVE (V.Q)
Legend has it...God feared those
that lived in the darkness woul d
seek vengeance for their
bani shnent . .. vengeance agai nst
t hose of earth. Becone bent on
reclaimng the world as their own,
and humanity as their slaves. So
the evil was sealed within the
gat e.

The gate doors swing shut. A flash of light as they seal.
EVE (V.0O)

Two of the keys renmi ned nearby to
keep the gate seal ed.

EXT. LOST TEMPLE - NI GHT (PAST) -- CONTI NUOUS

The Angels fly up above the tenple. It is a beautiful night,

the moon is full. One Angel holds the five remaining
amul et s.

The Angel releases the anulets to the sky. They shoot off
into the distance with a trail of light, |ike shooting
stars. The sky and atnosphere seens to react as they pass.

EVE (V.Q)
The five remaining keys were
scattered anong the far reaches of
the earth.

The tenple glows. The earth begins to swallowit.

EVE (V.Q)
The tenpl e was consuned by the
| and. To never be found again...or
so it was believed.

I NT. MAIN M NE SHAFT (PAST) -- CONTI NUOUS

Several shafts nove off in various directions. Hoards of
Sl aves wor ki ng.

EVE (V.Q)
Though they knew the basic area al
t hose years ago...they did not know
t he exact |ocation of the tenple.
It has been a lot of trial and
error ever since.
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I NT. M NE CONTROL (PAST) -- CONTI NUOUS
M. Deville stands in front of sone kind of radar screen.

EVE (V.Q)
That is until nodern technol ogy
cane along. In the past 20 years
M. Deville has persuaded those of
an ol der m ndset to allow nore of
it. Especially when they realized
the mning was off target. The
tenple is nmuch further down an
unexpl ored shaft. The one you have
been wor ki ng on.

| NT. RI TUAL ROOM ( PAST) -- CONTI NUOUS

Seta Kah stands in front of a podium He reads a book. The
roomis enpty. Candles light the room Some sort of

pent agr am shaped on the floor. A |l ook of anger and
frustration on his face.

EVE (V.Q)
You see, the gate can only be
opened during a certain planetary
al ignment. Many thousands of years
go between them The next one
approaches and they only have so
much tine...time that is running
out .

| NT. BRI DGE LEDGE ( PRESENT) -- CONTI NUOUS

Eve stands talking to Jereny. Hi s face reflects shock. The
shear magnitude of what he has just | earned.

EVE
So you see...there is sonething
much greater than just us being
ensl aved. There is a great evil
upon life itself...we nust try to
escape.

Jereny turns away from Eve. He | ooks down.

JEREMY
It all seens so inpossible.
EVE
There is a strength in you. | can

feel it. You are not like the
ot hers around here. You are speci al
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Jereny erupts with frustration

JEREMY
Special, | keep hearing that...what
is so special about ne?

Eve raises her arns like trying to calma wild animal. A
guard stops above, | ooks off the bridge. Jereny freezes.

EVE
Shhh.

Eve signals to hold on
The guard above wal ks of f.

EVE
| understand you are confused.
Unfortunately, | cannot tell you
exactly why. | do not know the
details. | just know they have
referred to you as the chosen one.
Somet hi ng about you havi ng been
apart of this in a past life.

Eve grasps Jereny’s hand.

EVE
Toget her we can be free...together
we can fight the evil.

Jereny’s eyes neet hers. There is a nonent of enbrace.

JEREMY
You're right. | cannot stand by and
et this happen. Let Matt die in
vain. Let ny parents continue to go
on w t hout knowi ng what is
happening, that |I'mstil
alive...you said you know this
pl ace. So what’'s next.

Eve gives Jereny a huge hug.
EVE
| knew you were the one. The one to
stand up agai nst them

Eve backs away. She | ooks up and around. Slaves still file
out of the m nes.
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EVE
Just go about work as usual. | wll
find you...it |ooks clear, go now.
| f anyone asks just say you fell.
Be careful.

JEREMY
| will. You be careful too.

A big smle cones onto Eve’s face. She winks at him

EVE
Who ne, |’ve got this place eating
out of ny hand.

Jereny grins.

EVE
Now get out of here.

Jereny clinbs back up to the wal kway.

Eve watches from bel ow as he blends into the crowd.

| NT. MAI NTENANCE SHOP

Jereny is in a work shop for the m ning equipnent. It |ooks
i ke high school netal shop with various benches. There are
machi nes and tools to do mai ntenance. The place is enpty. A
canmera watches fromthe corner

Two Guards wal k in. A Rough Guard reaches up and hangs a
cloth over the canera.

Meanwhi |l e a GANGLY GUARD eyes up Jereny.

ROUGH GUARD
Hey asshol e! Your the one that
tried to escape. That nakes us | ook
bad.

GANGLY GUARD
Not good.

ROUGH GUARD
(to Gangly Guard)
"’ mdoin’ the talkin' here.
(to Jereny)
So you think you re hot shit.

( CONTI NUED)



CONTI NUED: 82.

JEREMY
Hey guys, | don’t need any trouble.
After all, | did not escape.
ROUGH GUARD

That doesn’'t matter. You shoul dn’t
have even tried.

The Gangly Guard takes a step forward. He rubs his fist.
ROUGH GUARD
Are you ready to get what’s com ng
to you.

Jereny grabs a netal ROD fromthe work bench.

JEREMY
Back off. | don't want to have to
hurt you.

ROUGH GUARD
We’'re not the ones that is gonna be
hurtin’ .

The Gangly Guard noves in and swi ngs. Jereny ducks. He slans
the rod in the Gangly Guards back.

The Rough Guard pulls a chain off of a bench. He | ashes it
at Jereny.

Jereny blocks with the rod. The chain waps around the rod.
The Rough Guard pulls it fromJereny’ s hand.

The Gangly Guard hits Jereny with both hands from behi nd.
Jereny is knocked down.

The Gangly Guard picks up a stool. He prepares to bash
Jereny.

EVE
Stop it!

Eve is suddenly by the door. The Gangly Guard drops the
stool. He looks like a child caught doing sonething
f or bi dden.

EVE
What the hell is going on here!

ROUGH GUARD
Uh, he just started attacking us. |
think he was trying to escape
agai n.
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EVE
Yeah, sure

Eve steps up on a box and renoves the cloth fromthe canera.
Jereny stands up, rubbing his shoul der with one hand.

EVE
Aren’t you two suppose to be
sonewher e.

ROUGH GUARD
Uh, vyeah.
(to Gangly QGuard)
Let’ s go.

The two Guards are quick to get out of the room

Eve stands over by the canera s blind spot. She | ooks over
at Jereny with a smle

EVE
What woul d you do without nme?

Eve notions with here finger at Jereny.

EVE
Conme here.

Jereny wal ks over to her

JEREMY
Thanks. . .

Before he can finish, Eve grabs and pulls himup agai nst her
body. Jereny looks a little surprised and excited at the
sane tinme.

EVE
They cannot see us here. And this
canera does not have any
sound. ..everything is ready. Are

you?

JEREMY
Yeah, |’ mready when you are. It
will never be too soon for ne to

get out of this place.

EVE
That’'s what | wanted to hear. [|’ve
gat hered sone supplies in a bag.
"1l put it at the bridge | edge
where we | ast tal ked. Do you
remenber where it is?
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JEREMY
Yeah.

EVE
W'l neet there next tinme you are
goi ng back to your cell, in the
crowd of workers. That will be at

the end of your work period
tomorrow. Try to be inconspicuous
when goi ng down on the | edge...can
| count on you.

JEREMY
Definitely. 1'Il be there.
EVE
That’s what | |ike to hear.

Eve gives Jereny a kiss on the lips. Jereny is stunned. Eve
sm | es.

EVE
You get back to work now. Your
shift here will be ending soon.

Jereny | ooks entranced by Eve.

JEREMY
Uh, yeah.

Jereny turns around and slowly wal ks back to his bench.

DI SSOLVE TO

EXT. COUNTRY H GHWAY - NI GHT

It is a clear, bright night. Jereny’s nmustang can be seen
roundi ng the turns of a forested country road. Loud rock
music is heard blaring in the distance.

I NT. JEREMY’ S CAR - CONTI NUOUS

The nusic deafens all other sound. Jenny sits in the
passenger seat. She |ooks at Jereny driving, sharing a
| augh.

Jereny is distracted by sonething to his left. He |ooks
briefly. Wien he | ooks back, Jenny is now Eve. Jereny
appears distraught fromthe change. He stops | aughing,
starts | ooking around. Hs attention is falling away from
t he road.
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Eve is smling. Jereny is |looking toward her, then in the
backseat. She | ooks forward. Her expression flattens. A
bright light is comng fromJereny’'s side, illumnating her
face and the car.

Everyt hi ng noves slow. Jereny turns to | ook toward front,
toward the light. The light is about to hit the car, noving
fast.

CUT TO

I NT. CELL

Jereny wakes suddenly on his ragged bed. He stares at the
ceiling. The exhaust fan spins behind a rusty old cover. A
nmonment passes. He lay there, breathing deep.

Jereny | ooks notivated. He gets up to prepare for work.

| NT. M NE CORRI DOR

Jereny is returning to his cell in the line of Wrkers. He
casual Iy | ooks around for guards and caneras. It is clear.
The bridge over the crevasse approaches.

Jereny slides of the side, nmaking it look like a fall. He
swi ngs around to the | edge.

| NT. BRI DGE LEDGE

Jereny sees the bag Eve nentioned. He picks it up and | ooks
inside. There is sone rope, a flashlight, a bottle of water,
and a few sinple tools.

He wal ks to the crevasse edge and | ooks down. It seens

endl ess. He steps back sone. He | ooks around at vari ous

| arge conveyors carrying rubble through. Sone are belt-Iike,
ot hers have chains of |arge buckets full of sedinment and
wat er .

He | ooks at the crowd of Wbrkers noving atop the bridge. A
Guard appears in the crowd and stops on the bridge, |ooking
over the side.

Jereny junps back out of sight. He backs against the wall
and sits.

Ti me passes. The crowd is now gone. Only the sound of the
conveyors running.

Jereny | ooks nervous. He says to hinself.

( CONTI NUED)



CONTI NUED: 86.

JEREMY
Where is she?

Foot steps start across the bridge. Jereny |ooks like he is
af rai d soneone heard him The footsteps stop on the bridge.

A bead of sweat runs down Jereny’s face. He tries not to
br eat h.

Qut of nowhere Eve swi ngs around the railing, junping down
to the | edge. Jereny is startled.

Eve grins.
EVE
Did | scare you?
JEREMY
Oh, no. | just wasn't sure if it
was you.
EVE

Yeah, sure.

Eve wal ks up close to Jereny. She puts her arns on his
shoul ders. They enbrace one anot her.

EVE
|’mso glad you are here.

JEREMY
|’d never et you down.

EVE
Just follow nme, do what | say, and
we'll be out of here before you
know it.

JEREMY

Pretty confident aren’t we.
Eve sm |l es and w nks.

JEREMY
So what now M ss Masterm nd.

Eve steps back and turns toward the conveyors.

EVE
Sinple, we junp.
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JEREMY
Are you serious?
EVE
Over to the first conveyor.
JEREMY
Doesn’'t that carry the rubble to a
crusher?
EVE

Yep. Trust me. You go first, ['1]
be right behind you.

Jereny | ooks at Eve. She nods.

EVE
Go on, junp.

Jereny picks up the bag. He eyes up the conveyor and the
endl ess drops below. He takes a deep breath. A few quick
steps, and a | eap.

Jereny lands on the belt. Eve junps on right behind him

| NT. CONVEYCOR BELT -- CONTI NUOUS

Jereny and Eve ascend with the conveyor. It starts to go
t hrough an area that is dark, higher and higher. Eve reaches
in the bag, renoving the flashlight.

EVE
Here, hold this. Do not shine it
anywhere but down here.

JEREMY
Ckay

Eve picks up a small rock fromthe conveyor. She starts to
attach the rope to it, under the light.

JEREMY
What are you doi ng?

EVE
You'l |l see.

ght approaches in the distance. A | oud noi se grows.

Adimli
is the rock crusher.

|t
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JEREMY
You better hurry.

EVE
| got it. Trust ne. Just get ready
to do what | say.

The rock crusher is within sight. It is closing in fast. Eve
just stands there hol ding the rope.

JEREMY
Uh, Eve.
EVE
Shhhh, I’ m concentrati ng.

Alittle before the rock crusher is an old rock chute froma
m ne shaft above. It is locked in an up position, out of
r each.

On the other side is an old rail system Too far to junp.

Eve starts to twirl the rope with rock on end. The chute
gets closer. She lets go. It flies through the air toward a
| ever by a m ne shaft opening above. It m sses.

EVE
Damm it!

The rock crusher cylinders can be seen now. Rocks expl ode as
they enter. Jereny | ooks nervous.

Eve is quick to reel back in the rope. She twirls it again,
rel ease. The rope hits on target. The rock waps around the
| ever. She hands the rope to Jereny.

EVE
Now pul |

They both pull on the rope. A struggle against the rusty
| ever. They are noving past the chute toward i mm nent death.

CRACK, the lever releases. The chute cones crashi ng down,
SMASH, hitting overhead fram ng that supports the conveyor.

Eve grabs the bag. She turns to Jereny.

EVE
Let’ s go!

Jereny and Eve run toward the chute. They junp over rocks,
nmovi ng agai nst the conveyor direction.
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Being taller, Jereny can easily reach the chute as it rests
above. He grabs the edge, pulling hinself up. He reaches
down and pulls up Eve.

They both nmake there way to a tunnel opening atop the chute.

JEREMY
That was cl ose.
EVE
Did you ever doubt ne.
JEREMY
Vel l ..
EVE

Don’'t answer that.

Eve pulls the flashlight out of the bag. They start into the
dark tunnel.

| NT. ABANDONED ACCESS TUNNEL

Jereny and Eve are wal king through a narrow tunnel, talking.
It is pitch black except for the flashlight.

EVE
This is an access tunnel to one of
the old m ne shafts. No one cones
t hrough here anynore.

JEREMY
What about creatures |ike that
gi ant snake. O, those denonic

guar ds.

EVE
The snake, there was only one. It
lived in the sewers. 1’ve heard it

is gone, fallen back to the abyss.
Sentries are only on the upper

| evel s...there should be nothing to
worry about in this abandoned area.

JEREMY
You know, | noticed you barely have
a sout hern accent.

EVE
That's because |"’mnot originally
fromthe south |Iike nost people
down here. | was taken by the

( MORE)
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They both
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EVE (cont’ d)
Nukpan when ny famly was on a road
trip. W were driving fromour hone
in Connecticut to visit famly down
south. I was only about five years
old. W were at the wong place at
the wong tinme | guess. They killed
my parents, nade it |ook |Iike an
acci dent .

JEREMY
|’msorry...you really have been
here a long tine.

EVE
Yeah. This place is all | know
really. | picked up a little bit of
an accent through the years, but
not much.

JEREMY
I’mfroma snmall southern town. My
parents are probably nourning ne
now, thinking |I’mdead. | hope |
get to see them again

EVE
You will. If I can help it.

wal k out into a larger main shaft.

| NT. ABANDONED M NE SHAFT -- CONTI NUOUS

Eve shines the flashlight around. It shows how nmuch bigger
the main shaft is, going on forever.

Eve gives

JEREMY
Ww, this place is huge.

EVE
Bi gger than you could ever inmagine.
Renenber they have been working on
it for over a hundred years. These
shafts run all over as they
searched for the tenple.

JEREMY
Are you sure you know your way out
of here.

a |l ook at Jereny, raising an eyebrow.
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JEREMY
| know, | know, trust you.

EVE
W want to go this way.

Eve points. They both start to wal k down the shaft.
(beat)

Al'l of a sudden Jereny trips, falls to his knees.
Eve stands over him flashlight shining down.

EVE
Are you all right?

Jereny | ooks up at her. He gets a terrified |look on his
face. He points in the direction behind Eve.

A heavy breathing sound is com ng from behind. Eve' s eyes
get big. She turns slowy to see, shining the light.

Qut of the darkness the light illum nates the face of a
ROGUE SENTRY

The Rogue Sentry | ooks like it has been living down in the
dark for a while. The uniformit once had torn to shreds. It
has no gl asses on, red eyes reflect in the light. A horrible
face snarls.

The Rogue Sentry grunts as it swings at Eve. She ducks. The
bl ow hits a nearby wood support. Some rocks di sl odge and
fall to hit the beast.

Eve uses the chance to escape.

EVE
Conme on! Run!

Eve hel ps Jereny to his feet. They both run best they can in
the dark. The flashlight shakes rapidly as they nove, naking
it hard to see clear.

ROAR! The Rogue Sentry chases after them

Jereny and Eve conme up to a old rail bridge that crosses far
overhead. There is sone wooden scaffolding to the side with
a rope and pulley for lifting a platform

EVE
Qui ck, clinmb up!
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They both start to clinb the scaffolding. They get severa
sections up when the Rogue Sentry slanms into the bottom

ROAR . .the Rogue Sentry shakes the scaffolding. It pulls.
The whol e assenbly starts to fall over. The scaffolding hits
a bridge support. A sudden jar sends Jereny and Eve grabbing
to hold on.

Jereny manages to wap his arm around a beam

Eve falls down to the ground. She is still, flashlight next
to her on the ground.

The Rogue Sentry starts to turn toward her.
Jereny calls out.

JEREMY
Hey! Ugl y!

The Rogue Sentry starts to turn back to Jereny.
Eve comes to. She grabs the flashlight.

The light noving draws the Rogue Sentry’s attention back
agai n.

Eve lay on the ground, frozen in terror. The Rogue Sentry
| oons over her. She shines the Iight up.

The Rogue Sentry picks up a large rock, readying to crush
Eve.

Jereny grabs the platformrope. He junps off. H's weight
lifts the platformwith the pulley. The platform smashes
into the half fallen scaffol ding.

Jereny swings into the Rogue Sentry feet first. The hit is
j ust enough to nake the beast drop the rock on itself.

Jereny junps down qui ck. He scoops up Eve, carrying her
away. She shines the |ight back as they nove.

SNAP, the old bridge support breaks fromall the strain. The
| oud sound nmakes the Rogue Sentry turn to | ook just as the
structure coll apses. The scaffolding falls. The bridge
follows. Rocks tunble. A cloud of dust rises.

(beat)
Jereny sets Eve down on the ground. He takes the flashlight

and | ooks back to see if the Rogue Sentry is noving.
Not hi ng. He kneel s by her.
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JEREMY
Are you all right? Anything broken?

EVE
Just ny pride. O her than that,
just a few scraps and brui ses.

JEREMY
|’mglad to hear that. | was not
going to let you get out of it that
easy. W are both getting out of
here together.

Eve is visibly shaken.

EVE
You saved ny life...there is not
suppose to be any sentries down
here. That one nust have gone
rogue. It looked like it was just
wandering down here for ages.

JEREMY
How i s that possible, what would it
eat .

EVE

Make no m stake, not everything
down here is life as you know it.

Jereny stares forward for a nonent.

JEREMY
Let’s keep noving. In case there
are any nore surprises waiting down
her e.

EVE
You' re right.

Eve stands up, Jereny hel ps. She dusts herself off.
EVE

|’mnot going to let that slow ne
down.

Eve grabs the flashlight fromJereny. They both start
wal ki ng up the m ne shaft.
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| NT. ABANDONED ELEVATOR ENTRY

Jereny and Eve stand at an old elevator. Eve is on her back
wor ki ng under a nmai ntenance panel. Jereny stands off to the
si de keepi ng wat ch.

JEREMY
So what was it like growng up in a
pl ace like this?

Eve works with her hands while replying.

EVE
| don’t renenber nmuch of the early
years. Al | do renenber is...it
was bad in the begi nning.

EXT. CHURCH YARD - DAY ( FLASHBACK)

A smal | schoolyard near an old church. A young EVE stands by
herself next to a swing set. She is seven years old. A NUN
wal ks out to bring her inside.

EVE (V.QO)
There were no other children around
anynore. Not where | grew up.

| NT. CLASSROOM - DAY ( FLASHBACK)

A | onesone classroom Only a few desks are setup in the

m ddl e, the rest stacked to the sides and back. Eve sits at
a desk. She is in her owmn little world, playing with a piece
of fol ded paper. She folds it to look Iike a bird.

EVE (V. Q)
They stopped raising children
gener ati ons ago.

SLAP. A NUN smacks Eve's hand with a yardstick from behind.
YELP! Eve cries out. The folded paper bird falls slowy to
t he ground.

EVE (V.Q)
The ones that | ooked after ne at
the church did not |ike kids.

The Nun grabs her armviolently.
NUN

Anful child!l Head off in the
cl ouds. Sonmetines | wonder.
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The Nun starts to drag Eve. There is a closet in the back of
the roomw th the door open. Eve sees it. She starts to
squi rm sone.

EVE
No! Not in there. 1'Il be good..
anywhere but the dark!

The Nun shoves Eve into the enpty closet. It is large with
wood panel si des.

The door SLAMS shut.
CUT TO

| NT. ABANDONED ELEVATOR ENTRY ( PRESENT)

Eve is SLAMM NG shut the cover to the el evator panel. She
clinbs out, wal ks over to eye up the el evator.

EVE
You know, |'d rather not tal k about
that stuff right now Not exactly
warm menories to refl ect on.

She wal ks around to the side of the elevator. CREAK, she
opens a hi nged panel .

JEREMY
You're right. Sorry.

EVE
This el evator had the power shut
of f long ago. But, the nearby grid
that runs through the conduit
shoul d still be active. If | can
just get the..

A spark shoots out fromthe other panel. Eve junps back,
starts to fall. Jereny catches her.

EVE
Thanks.

Eve says with a big smle.

The light starts to flicker at the elevator door. POP, the
bul b goes out.

EVE
Never mind the light. At |east we
know there’s power. Now to call the
el evat or.
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Eve | ooks at the call button. It is gone. She grabs a
screwdriver fromthe bag. She starts to renpve the button
cover to ness with the wres.

JEREMY
You sure do know your stuff.

EVE
|"mtoo small for manual |abor. So
| | earned how to work on things.
Equi prent, electrical, you nane it.

JEREMY
Beauti ful and tal ented.

Eve turns her head and smles at Jereny’s conplinent.

EVE
|"ve almost got it. There, it
shoul d be on the way.

Eve turns to Jereny. She puts the tools in the bag he is
hol di ng. She stands really close to him

EVE
You really are sweet. How did you
ever end up in a place like this.

JEREMY
Maybe this is where | had to be to
neet you.

Eve grins. They |l ook into each others eyes.

(beat)

They both slowy lean forward. A long kiss |like |lovers on a
first date. Jereny caresses her hair. She runs her hand down
hi s side.

A di | api dat ed beep sounds. They both step back with a grin.
A loss for words. The el evator doors struggle to open. The
doors stop hal f way.

EVE
W better get going while this
thing is still working.

Jereny holds the door while Eve enters. He goes in behind
her. Eve presses one of the buttons. The beep is barely a
buzz. The doors try to close. Jereny hel ps them cl ose.

The el evator starts up.
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I NT. CELL BLOCK HALLWAY

The Rough Guard wal ks down the cell block. He drags the
shock baton on the wall. It scraps along. ZAP, a spark
flashes as it passes over the netal doors.

Sl aves can be heard shuffling away fromthe door as he
noves. They nmake noi ses and YELL random t hi ngs.

The Rough Guard stops at Jereny’'s cell.

ROUGH GUARD
Qui et !

Al'l the background noi se stops. The Rough Guard stands at
Jereny’s cell door. It is silent.

The Rough Guard approaches the wi ndow. He takes the baton
and knocks the rags out from between the bars, |ooks inside.
The neal tray sits on the floor, untouched.

ROUGH GUARD
Thirty-one forty-one, show
yourself...now If ya nmake ne cone
in there, you'll be sorry.

The Rough Guard grunbl es as he takes his keys out. CLICK,
t he door is unlocked. The Guard enters.

I NT. CELL -- CONTI NUOUS

ROUGH GUARD
You little son of a bitch! Get up!

The Rough Guard approaches the nest of a bed in the back. It
| ooks |i ke soneone is laying under all covers. He takes the
shock baton and sticks it into the bedding. There is no one
t here.

ROUGH GUARD
Ah shit. That little fucker better
not be trying to nake a break for
it again.

The Rough Guard wal ks back out into the hallway.



98.

| NT. CELL BLOCK HALLWAY -- CONTI NUOUS
The Rough CGuard takes the radio fromhis belt.

ROUGH GUARD
HQ this is the block five patrol
| got an enpty cell. It is 3141. Do

ya know anyt hi ng bout hi m bei ng
sonewhere el se.

RADIO VO CE (O S.)
This is HQ | don't see anything.
That’ s one of them special cases
t hough. W outta check nore first.

ROUGH GUARD
Yeah HQ | don’t wanna tell WMaster
Kah if there ain’t anything wong.

RADI O VO CE (0. S.)

Sane here. W'll look into it and
| et ya know.
ROUGH GUARD

Al right HQ Qut.

The Rough Guard cl oses the door again, locks it. He
conti nues wal ki ng down the hal |l way.

| NT. ABANDONED ELEVATOR

is a smaller elevator than the others, rusted and dark.

I
It comes to a stop. The elevator doors try to nove. Nothing.

t
t
EVE

That’'s okay. The wall was seal ed

of f on the other side anyway. W
need to get up through that hatch.

Eve points to the hatch on the top of the el evator

EVE
Can you reach it?

Jereny clinbs up on rail on the side. He knocks the hatch.
It POPS open. Jereny pulls hinself up.
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| NT. ABANDONED ELEVATOR SHAFT

Jereny reaches back down into the elevator. He pulls Eve to
t he top.

EVE
There, that vent will get us into
t he hal | way.

Eve noves over to the a vent just above the el evator top.

JEREMY
More vents. And a little one.

EVE
| take it you used these sone | ast
time around.

JEREMY
Yeah.

EVE
Don't worry, it will just be a
qui ck shot over to the hallway...
gi ve ne a hand.

Jereny grabs the vent with Eve. They pull. The vent POPS
of f.

EVE
After you. I’'Il be right behind.
W' re going down the first vent
cover. It should only be about ten
or fifteen feet in.

Jereny clinbs in the vent. Eve foll ows.

| NT. | NFI RVARY HALLWAY

The halls are enpty. There is a vent cover in the mddl e of
the ceiling. It starts to rattle. The screws are turning
fromthe inside. One screw drops to the floor. The | ast one
starts turning.

The vent CRASHES down to the floor.

JEREMY (0. S.)
Shi t !

EVE (O S.)
Don't worry, just keep going.
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Jereny wiggles his way out. He plops fromthe vent, |anding
on hi s back.

JEREMY
Ah.

There is a G GGALE that cones out of the vent. Eve rolls out,
hangi ng by the vent edge, and planting her feet |like a cat.

EVE
Conme on, that did not hurt too bad.

Eve hel ps Jereny up to his feet. Jereny | ooks around. He
| ooks a little nervous.

JEREMY
| know this place. It is that
hospital . Were they do the
oper ati ons.

EVE
Yes. Relax, there are only a couple
nurses around at this tinme. | know
this place well. Just follow ne.

Eve starts down the hallway. She creeps up to a corner

EVE
Hol d on.

Eve peaks carefully around the corner. There is a canera on
the far end. It is noving back and forth. She waits for it
to point away.

EVE
Ckay, go across, now

Jereny noves across the hallway junction. Eve follows.
JEREMY

Good thing you know where those
caneras are.

EVE
Li ke | said.
Eve wal ks over to a door. She takes out a tool. It | ooks

homemade. She starts to pick the | ock

JEREMY
You know how to pick |ocks too?
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EVE
What can | say. |I'mjust a handy
girl to have around.

The | ock CLICKS. Eve opens the door. They both go in.

| NT. SUPPLY CLOSET

It’s a medical supply closet, full of typical supplies found
in a hospital
JEREMY
So what are we doing in here?

EVE
There are caneras in the stairwell
down the hall. W have to disable
t hem before we can nake a break for
it. There is a junction for all the
caneras up there.

Eve points to a panel high up on the wall.

JEREMY
wn't they know if the canera goes
of f?

EVE

It’s the only way. There shoul d be
a bit of a delay before they know
what’ s goi ng on.

JEREMY
Shoul d.

EVE
If there was no risk, what woul d be
the fun in that?

Eve clinbs up on sone boxes. She starts to renove the panel

EVE
Besi des, we are close. It is only a
few | evel s up. Then we are above
ground. W'l just have to hurry as
soon as | do this.

She hands down t he panel cover to Jereny.

JEREMY
kay. ..l trust you.
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Eve starts to go through wires in a junction box. She
follows the | abels, then pulls sone wires out.

I NT. SECURI TY HQ

The Rough Guard stands at a vast surveillance array with
dozens of nonitors. He is talking with the HEAD GUARD, a

W npy accountant | ooking guy that |ooks like he is in mddle
managenent .

In the background a few of the nonitors show a stairwell at
different angles. The pictures flick to snow. No one
noti ces.

ROUGH GUARD
So what’s the word with 3141? Did
you check for special orders?

HEAD GUARD
| did check around. | think he is
suppose to be in that cell. This is

bad. He is probably trying to
escape agai n.

ROUGH GUARD
That little bastard. |’ m not gonna
| et’ em get away.

The Rough Guard | ooks to the panel.

ROUGH GUARD
What is it with those caneras?

HEAD GUARD
This is not good at all

The Head Guard wal ks closer to the panel. He taps the
screen. He wal ks to a control panel, nmesses with sone
buttons.

ROUGH GUARD
Where is it?
HEAD GUARD
That is in the infirmary stairwell.
ROUGH GUARD
That’s him | knowit. Let nme take
some guys. 1’1l check it nyself.
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HEAD GUARD
Go ahead, and hurry. |’ m gonna
di spatch sone Sentries to the top
just in case.

The Rough Guard hurries off.

The Head Guard picks up a radi o handset.

| NT. | NFI RVARY STAI RWELL
Jereny and Eve are heading up the stairs.
EVE

W& need to go out through the
nmeeting roomnext to M. Deville’s

of fice.

JEREMY
Are you sure there is nobody in
t here?

EVE

Not exactly, that is the chance we
have to take. It is early though.
Shoul d be enpty.

Jereny rolls his eyes sone. Says under his breath.

JEREMY
Ch, it’'s early.

A door opens a few levels down. It is the Rough Guard with
back up. The Rough CGuard | ooks up over the railing as the
others start up the stairs.

ROUGH GUARD
Hey, stop right there you little
shit!

Jereny | ooks over the railing down at them

JEREMY
Damm, it is the guards. Run!

Eve and Jereny run up the stairs. They get to the top |evel
and run through the door.
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| NT. OFFI CE HALLWAY -- CONTI NUQUS

Jereny grabs a broom handle froma nearby janitor’'s cart. He
places it on the floor and against the wall. One firmstep
SNAPS the handle. He takes a piece and jans the stairwell
door. Just as he gets it jammed the guards start pulling at
door.

JEREMY
Where is the neeting room

EVE
Thi s way.

Eve starts hurrying down the hallway. Jereny follows. They
approach a corner.

A Sentry steps out fromaround the corner. It’s massive size
doesn’t fit the ceiling height . The beast has to bend over.

Eve stops quick, total shock on her face. She starts to slip
i ke a baseball player sliding into hone. Jereny pulls her
back up.

The Sentry grabs for them It hits the ceiling as it lurches
f orward

Jereny and Eve take off running back the other way. They
round the opposite corner.

JEREMY
Now what !

EVE
Over herel

Eve runs up to one of the offices and enter.

I NT. MR DEVILLE S OFFI CE - DAWN

The office is spacious with fancy decor. A big wood desk at
one end. Eve | ooks at Jereny. Her index finger is over her
nout h.

EVE
SHHH.

The heavy footsteps of the Sentry go by outside the door.
The curtains are open. They' re on the second floor of a

| arger building. The sun can be seen com ng up over the
swanp and forest backdrop
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Jereny is caught for a nonment in awe at the sun. Like he had
never seen it before.

There is a door to an adjacent room It starts to open. Eve
is quick to grab Jereny and pull himbehind the curtains.
They try not to breath.

M. Deville enters the room It |ooks |like he just woke up.
He wears a red velvet robe. He stunbles over to the desk.

MR DEVILLE
What is all that damm racket out
there. They better have a good
excuse or sonmeone is gonna fry.

M. Deville sits down at the desk. Jereny can see him
through a slit in the curtains.

M. Deville's head is bald. He has horrible sores all over
the top. There is a netal plate on the back side. He opens a
cabi net next to the desk. There is sone sort of machine with
a bottle of green translucent liquid on it.

He renoves a device with a long, thick needle and a hose
attached to the machine. He puts the needle up to his head.

He inserts the needle into the plate. The needle is so |ong
it looks like it goes deep in the brain.

Jereny squirns a bit at the site.

M. Deville looks a little to the side, but does not seemto
notice. The nachine starts to make this horri bl e SUCKI NG
sound. The bottle GURGAES, filling with nore green fluid.

MR, DEVI LLE
Ah.

M. Deville slowly pulls the needl e back out. The device
gets put away. He picks up a cowboy hat froma stand next to
the desk and puts it on. He then stand up and wal ks out the
door into the hallway.

Jereny and Eve cone out from behind the curtain.
Jereny | ooks of shock and disgust. He says quietly.

JEREMY
We have to get out of here, now.

EVE
Quick, lets go into the room he
canme from
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Jereny and Eve sneak across the room They go through the
door into the adjacent room

I NT. MR DEVILLE' S BEDROOM - DAY

The roomis dark. Eve takes out the flashlight. She shines
it around. It is a nodest sized room normal furniture.
Looks |i ke sonmething M. Deville uses when he just wants to
stay locally, away fromhis hone. There are pictures and

ot her nenorabilia hanging around the room

JEREMY
Do you see anyt hi ng.

EVE
Ther e.

Eve shines the light on what | ooks Iike a door.

EVE
| betcha that is an entrance or
fire escape.

JEREMY
O a cl oset.

Eve wal ks over to the door. She opens it. The light from
out side pours into the room

Jereny is stunned by the fresh air and norning light for a
nonent .

EVE
This is it. Let’s go!

There is a stairway | eading down fromthe door. They head
down.
EXT. DEVI LLE OFFI CE BUI LDI NG - DAY

Jereny and Eve nove down the stairs to the ground. There is
a parking lot to the side, swanpy woods the other way.

The doubl e doors SMASH open by the parking lot. A Sentry
energes, practically crawling out of the building. It starts
toward them

EVE
Cone on. W can make it.

They dash into the woods.
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JEREMY
| know this terrain. Follow ne.

Jereny | eads Eve across the nore solid parts of the swanp.
There is a fence going down the one side fromthe buil ding.

JEREMY
W need to get over that fence.

The Sentry is still comng. It is slowed by the swanp.
Jereny and Eve head toward the fence.

There is a fallen tree | eaning against another. It is right
by the fence. Jereny and Eve nake a break for it.

The Sentry just stops for no reason.

Jereny clinbs up on the |eaning tree, hel ps Eve. He | ooks
back.

JEREMY
It stopped.

EVE
Go, just go.

Jereny junps over the fence. Eve follows him They take off
t hrough the woods, away fromthe buil di ng.

EXT. COUNTRY ROAD - DAY

Jereny and Eve are wal ki ng along the country hi ghway. They
are dirty fromthe trek through the woods, wearing the
raggedy clothes issued in the m ne.

The road is surrounded by fields with sparse patches of
trees. Forests line the distance.

EVE
Are you sure we should be out here
on the road.

JEREMY
Yeah, we have been runni ng through
t he woods for a couple mles. They
don’t know which way we went for
sure. | doubt they are gonna bring
a lot out to search for us during
the day. That would be too risky.
You saw how that sentry just
stopped. It probably did not want
to be seen.
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EVE
| f you say so.

JEREMY
Definitely, now we just need to
find someone to stop and hel p us,
give us aride to the nearest town.
It should not be hard. We | ook Iike
we need hel p.

Jereny | ooks back and forth down the road as they wal k.
(beat)
Finally a pickup truck appears down the road.

JEREMY
Here we go. I'msure this guy wll
hel p us. He |l ooks like a farner.

The truck gets closer. Jereny tries to flag it down. He
steps out into the road.

The TRUCK DRI VER t akes one | ooks at hi mand i ncreases the
speed.

JEREMY
Hey, stop! W need hel p.

The truck swerves to get around Jereny, who is now in the
m ddl e of the road.

JEREMY
What was that?

EVE
Maybe he thought you were gonna rob
hi m

JEREMY

| don’t know...here cones another.

A station wagon cones down the road. There are a couple cars
behind it. Eve sits down off the side of the road.

Jereny tries to flag down the station wagon. This tine he
stays to the side. It speeds by. Then the next

The final car cones up. It is an OLD MAN driving. He goes by

at a slower rate. The Add Man gives this blank, eerie stare
as he goes by.
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JEREMY
What the fuck is going on!
EVE
Maybe we shoul d just continue on

f oot .

Jereny | ooks around sone. He sees a water tower in the
di st ance.

JEREMY
kay, yeah, | know where we are.
This is near Ci der Creek. Let’s go.
| f we cut through the woods here,
it’ll be nuch faster.

EVE
You know this area better than ne.
It’s your game now.

They both head across the field, back to the forest.

EXT. MAIN STREET - DAY

Jereny and Eve wal k down Main Street in Cder Creek. It is a
pi cturesque one road town. Small stores, honmetown bank, a
town hall.

It is early, but people are about. The TOMWNS PEOPLE stare.
No one offers to help, they just whisper and point.

EVE
| wonder why everybody is just
staring at us.

JEREMY
| don’t know. Sonething is wong.
This town is usually very outgoing
and ni ce.

They wal k around the corner.

EXT. SIDE STREET -- CONTI NUOUS

Jereny and Eve see the police station as they round the
corner. It is a small place, there is no cars out front.

They cross the street and go inside.
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| NT. POLI CE STATI ON -- CONTI NUOUS

Jereny wal ks up to the counter. Eve stands over by the door.
The SHERI FF' S ASSI STANT cones over. She is a m ddl e aged
worman with an weat hered face and hair to her shoul ders.

SHERI FF* S ASSI STANT
Look at you. What kinda ness did
you two get into?

JEREMY
| need to talk to the sheriff right
away. This is urgent.

SHERI FF' S ASSI STANT
Well, he is due in shortly. Just
have a seat. Let ne get on the
radi o and see how far off.

The Sheriff’s Assistant wal ks back to a desk in the back.
There is a radio setup. She starts to talk on the radio.

Jereny wal ks over to Eve by the door

JEREMY
The sheriff is gonna be here soon.

EVE
| don’t think we should be here.

Eve wal ks toward the front counter. Jereny foll ows.
JEREMY
What do you nean? This is the

police. W should be able to trust
them right?

Eve | ooks back at the Sheriff’s Assistant. She is now
tal king on the phone in the background, | ooking up at them

EVE
| told you how deep this all goes.

Jereny starts to | ook around behind the counter.

JEREMY
Yeah, | know. But cone on, the
police. | can understand a hundred

years ago, but after all this tineg,
t hi ngs have to of...

Jereny stops md sentence. He is staring at sonething behind
t he counter.
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JEREMY
Wait a m nute.

He looks a little closer without being too suspicious. It is
a sheet with their pictures on it, says wanted for robbery.

JEREMY
Ch shit.

EVE
Let’s get out of here now.

Jereny starts to back up slowy.

JEREMY
Unh, yeah, | think you re right.

They start for the door. The Sheriff’'s Assistant notices.
She stands up and calls out.

SHERI FF' S ASSI STANT
Hey, stop right there.

Jereny and Eve bolt out the door.

EXT. SIDE STREET -- CONTI NUOUS

As soon as Jereny and Eve get out the door a police car
pulls up. It is a DEPUTY. He gets out of the car, a pudgy
young man. They start to run away.

DEPUTY
Hold it right there!

The Deputy gets on his radio.
DEPUTY
|’ ve got the two suspects here in
t own, over.

RADIO VO CE (O S.)
Try to keep themthere, over.

The Deputy gets in his car to pursue. The sirens go on.
Jereny and Eve run down the side street. The police car
races down the street behind them They have no choi ce but
to head between two buil di ngs.

The Deputy stops the car and chases on foot.
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EXT. BACKYARDS -- CONTI NUOUS

Jereny and Eve weave between houses. They have a good | ead
on the Deputy. He is getting wi nded. People watch fromtheir
por ches.

The yards start to get bigger. Soon they are running toward
a small farm

EXT. FARM - DAY
The Deputy is no where to be seen behind.

Jereny and Eve run up a long driveway to enter a farm There
is a small house and a big barn. Afield recently plowed and
an apple orchard is in the background.

They head for the barn, ducking inside.

I NT. BARN -- CONTI NUQUS

Jereny and Eve run toward the back, away from the door. They
try to hide behind sone hay stacks.

CLI CK, the sound of a shotgun cocking. Jereny puts his hands
up. It’s the FARMER

FARVER
You too m ssy. Hands up.

Eve rai ses her hands.

The Farmer wal ks around in front of them He is an ol der man
dressed like a typical farnmer, overalls and everything. H's
face shows tinme and wi sdom

FARVER
| heard the siren. Are you two the
ones causin’ the stir out there.

JEREMY
Yes sir. But, we didn't do
anyt hi ng.

The Farnmer eyes them up good.

FARVMVER
You two are fromthat mne, ain't

ya.
Jereny’s eyes |ight up
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JEREMY
Yes, you know about it.

FARVER
| know just about everything that
goes on round these parts...
reckon you two are the victims
here. Quick, follow ne.

The Farnmer picks up a chain hidden in the hay on the ground.
He give is a pull. A panel slides, opening a passage to a
secret room

FARVER
Go on down there. I’'ll be back in
monment. | reckon those cops are not

too far behind.

Eve | ooks hesitant to trust the Farmer. She turns to Jereny.

FARVER
Vell, do what ya want. It is either
down there or back out outside. I'm
not gonna let’emcatch you in ny
bar n.
Jereny says to Eve.
JEREMY

| think we have to trust him

Jereny and Eve go down into the secret room The farner
pull s the panel shut, hides the chain in the dirt and hay.

| NT. SECRET ROOM -- CONTI NUOUS

Eve pulls the flashlight out. Shines it around. There is an
ol d noonshine still on the one side. Bottles and jugs
stacked in crates on the other.

JEREMY
[’I] be damm. He is a npbonshi ner.

EVE
Shhhh, | hear a car.
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EXT. FARM -- CONTI NUCUS

The Deputy pulls up the driveway. He parks the police car
and gets out. The Farner is closing up the barn door.

DEPUTY
Sorry to bother you. W' re | ooking
for a coupl e kids.

FARVER
Kids, is that what all that racket
is about. Wiay ya turning that siren
on for a couple kids?

| NT. SECRET ROOM -- CONTI NUOUS

Jereny and Eve huddl e at the base of the stairs in the
darkness. Only a little light cones through the cracks
around the panel that covers the room entrance.

DEPUTY (O S.)
They are wanted for a serious
crinme, sir. Have you seen them

The deputy holds up the APB sheet with their pictures.

FARMER (O S.)
Nope. | thought | heard sonethin’
though. If it was them it sounded
like they were headin’ into the
woods.

DEPUTY (Q. S.)
What were you doing in the barn?

Eve | ooks at Jereny.

FARMER (O S.)
Well, I wanted to nmake sure no one
was getting into anything in there.

DEPUTY (O S.)
XK sir, thanks for your help. If
you see anyone around, |et us know.

FARMER (O S.)
W1l do.
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EXT. FARM -- CONTI NUCUS

The Deputy gets in his car. He backs up and drives away. The
Farmer wal ks out sone to watch himl eave.

As soon as the police car is out of sight, he goes back
toward his house.

| NT. SECRET ROOM - DAY

Jereny and Eve are still huddled at the stairs. They wait.
It is quiet outside.

JEREMY
| wonder where he went.

EVE
Maybe we shoul d just go.

The barn doors are heard openi ng. Soneone is wal ki ng around.

The chain rattles. The panel starts to slide above them
They nove back as dust falls on their heads.

FARMER (O. S.)
Come on out of there. It’s all
cl ear.

| NT. BARN -- CONTI NUOUS
Jereny and Eve conme up fromthe secret room

JEREMY
| don’t know how to thank you sir.

FARMVER
No need. Those devil worshipers may
have seduced nost of this town, but
not ne.

JEREMY
|’mglad to hear that.

FARVER
Here, take these.

The Farmer hands a set of keys to Jereny.

FARVER
They go to an old pick up round
back. | don’t use it anynore, but
( MORE)
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FARMER (cont’ d)
it still runs. That is all | can
of fer, you have to go now.

JEREMY
Thank you so much. You wl |
definitely be in ny prayers.

FARVER
And you in mne. You ve been
mar ked. They’ || never stop | ookin’

for you. It is best not to stay in
one place. Specially round here.

JEREMY
I’1l keep that in mnd. |I’m headin’
home anyway.

FARVER
Ya best get goin’ . That Deputy w ||
head out to check the woods. But

will be doublin” back in tine...and
remenber, trust no one.

Jereny gets an odd | ook on his face fromthe trust coment.

JEREMY
Yeah. Thanks agai n.

EVE
Thank you sir.

Eve starts toward the door first. She |eads Jereny a bit by
his arm
EXT. FARM -- CONTI NUOUS
Jereny and Eve go around the back of the barn. There sits an
old 1970's Ford F-100. They hop in.
I NT. OLD TRUCK -- CONTI NUOUS
JEREMY
| can’t believe that guy gave us
this truck. He nust be an angel.

Jereny turns the key. The truck starts right up.

EVE
Yeah, we sure are | ucky.
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JEREMY
W' |l be at ny house in no tinme. My
parents will know what to do.

EXT. FARM -- CONTI NUCUS

The old truck pulls down the driveway. The Farner stands
t here wat chi ng them go.

EXT. JEREMY' S HOUSE - DAY

There are several cars parked out in front of the house. The
old truck pulls up behind them Jereny and Eve get out.

JEREMY
| don’t know who all these other
cars belong to. But, that’'s ny
Dad’'s car. He will know what to do.

Jereny runs up the porch and bursts inside.

I NT. JEREMY’ S HOUSE -- CONTI NUOUS

Jereny hurries into the house. His Parents are sitting in
the living roomtal king to someone. H's parents | ook at him
with no surprise.

JEREMY
Mom Dad | m ssed you so nuch.

JEREMY’ S DAD
W’ ve been expecting you son.

Jereny stops. He slowy turns to | ook around the room
M. Deville is sitting in the chair off to the side.
Everything goes a little wobbly for Jereny.
JEREMY

No, he is the one that took ne!

Mom Dad what are you doi ng!
Jereny turns to warn Eve. She is standing there with a
coupl e Guards arnmed with shock batons. Eve has a syringe in
her hand.

JEREMY
What is going on!
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MR. DEVILLE
Son, | told you there is no chance
of rescue...don't fight us. There
are nore guards outside. You re not
getting away.

EVE
Just relax, it will all be over
soon.

MR. DEVILLE
Eve was there to hel p make sure you
stayed on path. | thought you
needed to see. That even if you get
out, there is still no escape.

JEREMY
This can’t be happeni ng!

Jereny’s parents | ook enotionless as they stare at him
Jereny backs up against the wall. The two Guards and Eve
step alittle closer. Jereny turns to his parents.

JEREMY
You knew about this all along. You
were a part of it.

JEREMY' S DAD
| told you how inportant it
was...we have to give up our
children that have no discernible
future. The troubl emakers, or the
ones with nothing to offer the
town, the cause. You just would not
listen.

JEREMY
What! How could you do this to ne!

Jereny’s Mom | ooks down at the floor. She seens to be
hol di ng back tears now.

Eve steps

MR. DEVILLE
|’ m sure Eve told you that this has
been going on for a long tine. It
will continue to go on. One boy is
not going to stop that...now. ..are
you ready to cooperate?

closer with the syringe. She squeezes the plunger.

Alittle liquid squirts out.
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MR. DEVILLE
| f you have not figured it out by
now, it is your fate. You wll
becone one of the greats. So what
do you say...wll you join us?

Jereny | ooks down at the floor. He |ooks |ike he is going to
subm t.

(beat)
He steps forward slowy, |ooking to the side.

Al'l of a sudden he grabs the lanp off the side table. He
smashes the syringe out of Eve s hand.

The Guards pounce.

Jereny pushes Guard TWD back

Guard ONE tries to shock him Jereny elbows himto the face.
The Guard drops the shock baton. Jereny snashes the |anp
over his head.

Jereny’s nother squirns at the site. She yells.

JEREMY’ S MOM
No, don't hurt him

Eve tries to grab him Jereny knocks her hard agai nst the
wal |, she’s stunned. He bends down to pick up the shock

bat on.

Guard Two raises his baton to crack Jereny behind the head.

Qut of no where Jereny’s dog W I bur junps on Guard Two.
Wl bur bites the Guard Two’'s arm

Jereny stands up with the baton. He | ands a bl ow across
Guard Two’s face. Blood splatters on the wall. The Guard
hits the floor.

Guard One starts to get up. Jereny jabs the shock baton into
hi s back. The baton ZAPS hi m

Jereny runs out the front door.



120.

EXT. JEREMY’ S HOUSE -- CONTI NUQUS

Jereny flies out the front door. Two nore Guards are just
comng up the stairs toward the commotion

Jereny kicks the one Guard down the stairs. He is quick to
shock the other with the baton.

Jereny makes a run for his own car parked out by an old
barn. He runs up to the car. The door is |ocked. He goes to
the front wheel, kneels down, and reaches under the fender.

Back on the porch. M. Deville is comng outside. He yells
to the Guards.

MR, DEVI LLE
Get him

Jereny pulls a magnetic key box fromunder the car fender.
He renoves the key and gets in the car. The car ROARS to
life. Jereny backs out in a cloud of dust.

He starts to drive off. Then he slans on the brakes.

One of the Guards is in a different car trying to pull out.
The old truck is blocking in the other cars. Another CGuard
starts to run to Jereny’s car.

Jereny reaches over and opens the passenger door. WI bur
runs up and junps in.

Just as the Guard gets close to the car. The tires peel out
as Jereny speeds down the driveway. He skids sone while
turning out on the road.

Jereny’ s car disappears in the distance.

EXT. COUNTRY H GHWAY - DUSK

Jereny drives down the road in his old nustang. A typica
country byway. There are scattered fields with forests in
t he background. The sun sets in the distance.

JEREMY (V. Q)
The words of the old man echo in ny
head, trust no one...who was he,
how did he know...well, at |east |
finally have freedom If you can
call it that. On the run. A shadow
|l oons in the distance, a darkness
nost coul d not even dream.



121.

I NT. JEREMY’ S CAR - CONTI NUOUS

Jereny drives alone, all except his dog WIlbur laying calm
in the seat next to him

(beat)

JEREMY (V. Q)
Peopl e say that |ife changing
events are |like being reborn. If
that is so, who am| now? My life
before all this seens so distant, a
fadi ng dream .. how many ot her
peopl e know what is going on, |ike
the old man...how far does it
reach, the feds, the mlitary, it
is so hard to tell.

JEREMY (V. Q)
| cannot see what is on the
horizon. Al | know for sure, as |
journey into this next life. It is
going to be one rough ride.

EXT. COUNTRY H GHWAY - DUSK

Jereny’ s car speeds by, seen driving away, down the highway.
Mount ai ns are in background. The al pengl ow grows as the sun
slips away in the distance.
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